












Introduction

Alright, It's Still Alright is a drama with the theme of magical realism
about three broken people who unexpectedly connect with each other
through the paradox of bliss and pain in the moments of deepest
agony and despair. After the success of his directorial debut The Peter
Pan Formula, Cho Chang-ho will helm this challenging movie with the
celebrated Lee Seung-jae of LJ Film as the producer for the second
time.

Synopsis

Su-in is imprisoned for life under the false charge of killing his wife and
son. As his attempts to escape from prison are thwarted, he met a
mysterious man called Sang-byung who's imprisoned for killing his
lover. Sang-byung worked as a magician. He is also HIV positive and
bisexual. Su-in infects himself with HIV through Sang-byung's blood.
He believes that he'll get a suspension of execution and be out of
prison for having the mortal disease AIDS.

Although his HIV infection is only a rumor, he manages to escape from
prison when he's transferred to the medical ward. Sang-byung asked
Su-in to give his regard to Yeong-hee who's running a café named
Luth if he succeeds in escaping. 

Su-in finds the priest who actually killed his wife and son. However, after
confessing his murder and entreating Su-in for mercy, the priest jumps
off the cliff. The last hope to prove Su-in's innocence is now gone.

There is nothing else Su-in can do and he has nowhere to go. When
wandering around, Su-in comes upon Café Luth by chance. He
decides that this is the place where he wants to spend two years of his
time. Su-in ends up with a job, as a chef in the café's kitchen. 

Yeong-hee was a lover of Sang-byung and an assistant for Sang-
byung's magic shows. One day she found out that she got infected
with AIDS because Sang-byung was having a sexual relationship with
his gay friend, Jin-ho. Yeong-hee lost her sanity and shot Jin-ho to
death. Feeling responsible for all the tragic accidents among them,
Sang-byung went to the police. He was sentenced to lifelong
imprisonment for murder instead of Yeong-hee.

Working at the café, Su-in and Yeong-hee develop feelings for each
other and come closer through magic and cooking. They gradually
blend into each other's world and find that they're starting their lives all
over again with their newborn love.

When they realize that the end is drawing near for the both of them,
they make love. Next morning, on the cliff by the sea, Yeong-hee
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mountain village located in the eastern region of
Korea in 1972. He acquired a BFA in Film Directing at
Seoul Institute of the Arts. After working on the
directing team of Birdcage Inn (1998) directed by Kim
Ki-duk, he participated in Kim's next film Bad Guy
(2002) as an assistant director. In 2005, Cho made
his debut f i lm The Peter Pan Formula with an
extremely low budget. Since the screening at the New
Currents of the 10th Pusan International Film Festival
last year, The Peter Pan Formula has been invited to
the Forum at the Berlin International Film Festival,
Sundance Film Festival and Hong Kong International
Films Festival in 2006.

Producer

Lee Seung-jae founded LJ Film in 2000 and produced
a series of Kim Ki-duk's highly acclaimed films. In
2004, Lee produced This Charming Girl (directed by
Lee Yoon-ki), which became a favorite at international
film festivals, including Sundance and Berlin. It is
remarkable that Lee produced Lee Yoon-ki's second
film, Love Talk (HAF 2005 Project), Cho Chang-ho's
The Peter Pan Formula (2005) and Shin Dong-il's
Host & Guest (2005), which were all invited to the
10th Pusan International Film Festival. 

Production Company

LJ Film was established in 2000 by producer Lee
Seung-jae. Since its first collaboration with director
Kim Ki-duk for Address Unknown in 2001, LJ Film
produced four of the most significant films of director
Kim Ki-duk's career. 

With the screening of two characteristically different
films at the 9th Pusan International Film Festival in
2004 - The Scarlet Letter (directed by Daniel H. Byun)
and This Charming Girl (directed by Lee Youn-ki) - LJ
Film displayed its production capabilities as well as its
vision for its second cycle of directors. In 2005, LJ
Film presented three fi lms at the 10th Pusan
International Film Festival - Love Talk, The Peter Pan
Formula and Host & Guest. LJ Film is now working on
a film called Julia (working title), which will be the first
Korean film ever made in English in order to make
inroads into the global production networks of Asia-
Europe-America. 

shows Su-in the magic trick she has learned from
Sang-byung - to vanish from the world forever. Yeong-
hee disappears as thousands of twinkling colored
pieces of paper are floating in the air. Su-in steps to
the edge of the cliff slowly and mumbles to himself, "I
can do that magic trick myself as well..."

Director's Statement

It's been already five years since I read a small article
in the newspaper about a prisoner sentenced for life.
He unsuccessfully tried to get released from his
sentence by getting HIV infected from a fellow inmate
through a blood transfusion. 

The news story overlapped a period in my life when I,
having lost all meaning in life, was caught by an
unknown emptiness deep inside me. I would
experience hallucinations in my own little world where
fish would fly in the air like birds and the streams
would start flowing backwards. In some instances, I'd
have illusions of myself disappearing from this world.
Eventually, it came to the point where I wasn't able to
distinguish between reality and the fictional world. In
the same year I read the article about the unfortunate
inmate, I finished the first draft of my scenario. 

Alright, It's Still Alright is a story of three characters
who must endure such "unconquerable emptiness."
The stories depicting the lives of these three people
take place in different time periods and locations: in a
prison, by the seaside, and at Café Luth. Each tale
with such painful memories and experiences may
seem nihilistic, but I'd like to suggest that you
recognize the paradox of the bliss in the moment of
the deepest agonies and despair in life. 

"Alright, it's still alright" is the first sentence of the
dialogue that I, as the author (not as a savior), would
like to whisper to all those at the end of a pathless
world. I really want to start having a conversation with
you, hoping we can somehow console each other. I
strongly believe that when our hearts are filled with
warmth and love it'll be easier for us to embark on our
journey to the unknown world even beyond death. 

Director

Cho Chang-ho was born in Hong Chun, a remote

South Korea
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Introduction

Three years ago, writer/director Clara Law and producer Eddie
Fong started with a totally new approach in their filmmaking.
Abandoning their usually more analytical and rational approach,
they now rely solely on pure intuition. This new process has
opened up a brand new world with unlimited possibilities. It is also
where Apeiron was born.  Their last self-funded essay film Letters
to Ali has proven the exciting potential of the DV technology which
makes producing a low-budget science fiction film an even more
enticing and challenging endeavor. Heading toward similar
territories of Godard's Alphaville, Apeiron has already received
development funding from the Australian Film Commission.

Synopsis

The whole film is narrated by a young boy who visits a one-
hundred-and-twenty-nine-year-old little girl in a local café. The girl
tells him an ordinary story from a distant planet that has little to do
with him.

The first story is about a carpenter who helps an old man in a
deserted farm to build a wardrobe which turns out to be a coffin for
the old man's dying wife. At first, the carpenter is reluctant at such
a morbid endeavor but decides to help the old man all the way
through after learning about the couple's story of love, pain and
touching commitment.

When snow falls, the boy visits the girl at the café again who is
now two-hundred-and-twenty-five-year-old. She begins telling him
another story without disclosing the ending of the first.

The second story is about an eleven-year-old girl who tries
desperately to stop her mother from committing a painful suicide.
After desperate attempts to save her mom, the girl is faced with
her mother's tempestuous affair with her young lover and flees
home. She runs to the tal lest building in the city only to
contemplate ending her own life at the beloved moment of her day
- sunset.

The boy is trapped in his house during a dust storm and finally
meets the little girl again who is now two-hundred-and-seventy-
three-year-old. The girl ignores the boy's protests and tells him yet
another strange story about a young man's affair with two girls who
are lovers. The three of them work and live in harmony until the
girls decide to work as volunteers in Africa, a place where the
young man has had a mysterious and sensitive history.

Apeiron 

Clara LAW 
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China (1990), Autumn Moon (1992), winner of the
Golden Leopard at the Locarno International Film
Festival and Temptation of a Monk (1993), selected
for competition in the Venice International Film
Festival.  After immigrating to Australia in 1995,
Law made Floating Life (1996), The Goddess of
1967 (2000), and her first documentary Letters to
Ali (2004), which was officially selected for the
Venice, Toronto and Pusan Film Festivals.

Producer

Born in Hong Kong, Eddie Fong graduated from
Hong Kong Baptist College (now known as Hong
Kong Baptist University) in 1979.  He worked for
Rediffusion Television (RTV) and Hong Kong
Television Broadcasts Ltd. (TVB) as scriptwriter
and wrote scripts for several films before making
his directorial debut with An Amorous Woman of
the Tang Dynasty (1984).  His subsequent films,
Cherry Blossoms (1985), Kawashima Yoshiko
(1990) and The Private Eye Blues (1994) were
either multiple award winners or shown in film
festivals worldwide. He started collaborating with
Clara Law in 1987, working either as writer or
writer/producer on all her films.

Production Company

Lunar Films was established by Eddie Fong and
Clara Law in 1999.  As a team since moving to
Australia in 1995, they have produced, written and
directed three films, Floating Life (1996), The
Goddess of 1967 (2000), and Letters to Ali (2004).
These films have won major international awards
and have been released worldwide.

When the boy sees the little girl again, she is three-
hundred-and-eight-year-old. She tells him that the
sun refuses to set that evening and the beautiful
sunset is now forever. Strange things happen to
every character in her stories but she cannot tell
him what has happened to her planet finally. We
find out at last that the young boy is five-hundred-
and-seventy-nine-year-old and he is living in the
planet of Apeiron.

Director's Statement

My last film Letters to Ali was shot on DV.  The
experience has opened a new door to my
filmmaking.

For me, DV captures moments that cannot be
constructed so easily on film.  With the most
minimal of film crew, things can be accomplished in
all sorts of hours with no fanfare.  I would compare
the handiness of shooting fiction films on DV to
doing photography after the invention of the small
sti l l  cameras. When Henri Cartier-Bresson
captured those unforgettable moments in time and
space, those magical moments might have come
only once.  I am thrilled to think of pushing the
boundary. With Apeiron, I seek to push the genre of
science fiction and the visualization of the genre
further with images that I may have to capture at
the end of the world easily with a DV camera along
with the intimacy with actors, the kind of unique
performances, the improvisation, and the
experimentation.

This is a film that I cannot wait to start working.
Any time is never soon enough. 

Director

Born in Macau, Clara Law studied at the University
of Hong Kong and the National Film and Television
School in England, and worked at Radio Television
Hong Kong (RTHK) before launching her film
career. Since her debut feature, The Other Half and
the Other Half (1988), Law has made a number of
internationally acclaimed films, including The
Reincarnation of Golden Lotus (1989), Farewell,

Hong Kong / Australia
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Introduction

Against the backdrop of a crowded and impersonal city, A Breath
Away interweaves the stories of three households on the 18th floor of
an apartment building.  As their apartment units are separated by the
cement walls, these tenants lead a life of near anonymity, each
pursuing incidental pleasures and unfulfilled dreams, negotiating the
fine line between privacy and loneliness. Rising from the short film
scene of international film festivals, Hui approaches her first feature
fi lm with a hyper-realistic style tel l ing a story about human
disconnection. The script was a participant in the 2005 Tribeca Film
Festival All Access Connect program, 2006 Sundance Screenwriter's
Lab and was selected for the 2006 Cannes Festival Résidence.

Synopsis

Typhoon Ellen approaches. As the humidity presses upon Hong
Kong's vertical sprawl, the residents of an apartment complex battle
against swarms of flies that have mysteriously invaded their homes.

In Apt 18B, eleven-year-old Justin makes an impulsive overseas call.
A mysterious woman answers, and he begins to suspect that his
frequently absent father has another family.  But when he overhears
his mother's heated phone conversation, i t  leads to a more
devastating realization - his mother is a mistress and he is the
illegitimate son.  Alone in turmoil, Justin distracts himself by collecting
the flies that slowly gather in the apartment. 

The young couple in 18E suffers in the wake of a miscarriage.  Unable
to discuss the tragedy, the silence slowly pulls them apart.  Michael
buries himself in his work, spending most of his time in the office.
Catherine, desolate, develops minor amnesia and becomes obsessed
with ridding their apartment of the growing number of flies. 

Across the hall, Mr. Lin, the sixty-nine-year-old widowed janitor and
long time tenant, begins a promising romance with Mrs. Yee. When
she demands that he tells his daughter about their secret relationship,
the romance becomes strained. He refuses, leaving a dejected Mrs.
Yee no other choice but to end their relationship. Alone once again,
Mr. Lin falls ill and is too exhausted to battle with the flies in his
apartment.

As each unit of families copes with their lives in isolation, typhoon
Ellen brings heavy wind and rain that whip the city, knocking out
electricity and leaving the residents in darkness.  Once the typhoon
subsides, the true strengths and weaknesses in each character
emerge.  For the first time, the neighbors become aware of the
loneliness that exists so close to home and the longing to connect that

A Breath Away
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Program.  Her thesis film, Missing, was presented at
the 2005 Cannes Film Festival Short Film Competition
and screened at numerous film festivals worldwide.
Her previous short film, A Rainy Day, won the top
prize at the China-American Film Festival and the
2004 Best Cinematography award at the International
Student Film Festival at Buenos Aires. In 2005, she
was chosen to participate at the Berlinale Talent
Campus. Hui recently completed work as associate
producer and shooting director on Chinatown, a BBC
documentary series set in London. She is currently
developing her feature screenplay, A Breath Away.

Producer

A graduate of the University of California at Berkeley,
Cherry Montejo moved to New York City in 1998
where she first worked with award-winning directors
Barbara Kopple and Joseph Lovett. She has been
involved in post-production for several projects
including 1 Love, a documentary on basketball by
Academy Award-winning director Leon Gast. She has
worked as a production manager for several
broadcast shows. She also served as the associate
producer for ABC's 50th Anniversary Special, The
Situation. In addit ion, she has worked on the
production of several feature f i lms including
Palindromes , directed by Todd Solondz; and
Lonesome Jim, directed by Steve Buscemi. She
recently produced Missing, a 35mm short film directed
by Kit Hui which was an official selection at the 2005
Cannes Film Festival Short Film Competition. Montejo
is currently developing Kit Hui's A Breath Away.

Production Company

Factory630 is a f i lm production company that
showcases talented emerging directors working with
intelligent, character-driven films that unfold in unique
and eloquent ways.  The company has an eye
towards creating films with an international appeal
and has participated in prestigious festivals such as
the Cannes Film Festival and New York's New
Directors New Films.

invisibly binds them together.
Director's Statement

A Breath Away was inspired by a Taiwanese short
story that I came across nine years ago.  The story,
set in the rural Taiwan of the 1940s, depicts a middle-
aged housewife so completely disconnected from her
environment that she fails to realize her neighbor's
death despite the increasing number of flies in her
household.  The story touched me immensely with its
brutal honesty and modernity, so I decided to develop
it into a screenplay.  

Sixty years after the events in the story, I find the
ways we live our lives not much different from that of
the housewife's. While the technological revolution
has given us greater comfort and convenience, the
communal relationship between people in close
proximity - the connection of local neighbors and
community - is slowly disappearing.  We live in a
world where people rarely know their neighbors'
names, let alone anything about their lives.  

Always a Bazin fan, I am most interested in studying
characters through their actions rendered in real time,
especially during isolated and solitary moments.
Using long takes, I strive to capture my characters at
their most truthful yet vulnerable moments when they
are most alone and unable to connect with others. As
we follow the characters' every moment and struggle,
insignificant as they may seem, I hope that their
ultimate ability or failure to connect (and the ensuing
consequences) will be felt even more powerfully.

Human disconnection is emphasized when the flies
become the only source of communication between
the family members within each household and the
neighbors next door.  By interweaving their stories, I
hope to illustrate the irony of our inability to connect
emotionally with those physically close to us in this
increasingly mobile and supposedly "connected"
generation.  A Breath Away is a hyper-realistic story
about our generation, and our children.

Director

Kit Hui was born in Hong Kong. She received her
MFA from Columbia University's Graduate Film

Hong Kong
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Introduction

A bloated Full Monty if you might call it, Fat Englishmen is a feel-
good comedy about a hapless bunch of English ne'er do wells who
find themselves, on the strength of their obesity, cast as an English
Sumo wrestling team in a beer commercial and enjoying what they
believe to be a free holiday in Japan. However, they discover that
they are being honored as the real thing and struggle to find the
strength of character to live up to the situation. Working in Hong
Kong for fourteen years as columnist, scriptwriter and lecturer,
director Lawrence Gray will mix Northern British comedy of self-
effacing misery with the Japanese comedy of frustration and
embarrassment in this brightly lit and gripping story.

Synopsis

Pretty Sonoko works for a Japanese beer Supero and wants to
prove her worthiness in the company by going to Hull, recently
voted the north of England's most miserable city, alone in order to
introduce the beer into the British market. She finds Jack, an out of
condition and disgraced ex-rugby player who spends his time
drinking with his fat demoralized friends. Mistaken as an oriental
stripper, Sonoko captures their attention and persuades them to
make some money by dressing up as Sumo wrestlers to train in
the pub by consuming Supero. She makes a humorous video of
them and posts it on the internet. The video turns out to be a huge
PR success.

Supero Beer invites Sonoko to bring her Sumo team to Japan.
Jack likes the idea just because he wants distraction from his
divorce. His friends are mostly excited by the dream of playing with
Japanese beauties in a local bath house. However, they quickly
discover that Sonoko has over-sold her advertising concept and
Supero Beer is looking forward to a series of high profile Sumo
fights between them and real wrestlers, including Akashi, who will
be promoted to Yokozuna, the top division in Sumo soon. Jack and
his lads do not give a monkeys. To make the situation even worse,
the famous British tabloid, "the Sun," has run a report of Jack with
his fat friends in Japan. The newspaper exposes their real faces:
nothing more than a bunch of drunken fat losers. 

Supero Beer is certainly not happy. Jack feels almost as much
shame as he did when he was banned from Rugby for punching
opponents and decides to go back home. His lads are frustrated
by the British press, but Sonoko somehow persuades them to
continue Sumo training. However, one unfortunately has a heart
attack and makes everyone want to quit. This seems to be the end
of the story except Sonoko makes a last ditch stand to bring back

Fat Englishmen
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has written various newspaper columns, articles
and short stories too numerous to list. He is a
founding member and chairman of The London
Screenwriters' Workshop and The Hong Kong
Writers' Circle. He has also taught screenwriting in
London, Hong Kong and Las Vegas. Gray has
been a consultant and script editor for a number of
feature films. He is currently researching and
writing a screenplay about Lord Curzon and the
invasion of Tibet for Edko Communications.  

Producer  

Asad Sultan is a f ifteen year veteran of the
investment banking industry, including ten years in
Asia, with Citibank, Primark, Daiwa Securities,
Macquarie Bank, ITG Securities and AIAK Capital.
He is a graduate of Fordham University's MBA
program in New York and an undergraduate in
finance from John Carroll University in Ohio. Before
founding his IDOL Films Limited in Hong Kong in
2003, Sultan is an appointed advisor to
Singapore's World Media Group, which owns a
spectrum of media properties in India. 

Production Company

Founded in Hong Kong in 2003, IDOL Films
Limited was formed to develop and produce
original independent feature films emanating from
Asia with cross-over potential to international film
audiences. Investment banker Asad Sultan and
partner Lawrence Gray, an award-winning screen
writer, have combined their commercial and
creative wherewithal on three films in various
stages of development, including this year's HAF
selection, Fat Englishmen.

Jack around to joining them. He was, after all, once
a professional sportsman. Jack comes back at last
and he believes this is an opportunity for them,
often regarded as hopeless losers to make a real
nice show.

Director's Statement

Fat Englishmen is about crossing cultural
boundaries. Different cultures are treated as
different modes of expressing common human
aspirations and emotions. Here not only the Fat
Englishmen, but the Japanese female lead,
discovers rebirth and opportunity rather than
alienation.

The world of the twenty-first century may be a
difficult and sometime frightening place, calling
upon all manner of new sensibilities, but for those
who can learn to see further than the narrow
horizons of their birthplaces, it can be a place full of
excitement and life-enhancing experience. In short,
whatever the serious underpinnings of the story,
the movie will be fun! It is going to be inhabited by
a collection of popular British and Japanese
comedians, not to mention some larger than life
Japanese Sumo wrestlers. 

There is a lot of character development in this
story, contrasting locations such as Hull and
Sapporo, and a tense set piece finale as the final
showdown unfolds. Not only the world of the Sumo
wrestler is explored but also the exotic culture of
Hull, voted in 2005, Britain's most miserable town.
It would be interesting to bring a DP from Hong
Kong into this and bring some of the look of a Hong
Kong film to the piece and move the Brit-Com
element beyond the drama-documentary tradition
of the UK. If we do this well we should have
something that not only appeals to the British
market but also the Japanese and with any luck the
whole international market. 

Director 

Lawrence Gray is a writer based in Hong Kong. He
has written drama series for British Television
namely The Bill, Yellowthread Street, Medics and

Hong Kong
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Introduction

Based on the best-selling comics of the same title, Freesia - Icy
Tears is a futuristic thriller with cult characters. Two professional
executioners deprived of the ability to feel will now begin their
journey to regain humanity in an action packed thriller with an
undertone of sadness and sorrow. Gaining spotlights in various
international film festivals with his previous films such as Antenna
and The Volatile Woman, the Japanese new talent Kumakiri
Kazuyoshi will helm the project with Kubota Suguru as producer.

Synopsis

In the near future of a fictionalized Japan under wartime, the
ancient "Act of Vengeance" is revived and professional
executioners are permitted to kill criminals by the requests from
their victims. People who are to be executed are notified of the
execution time and date in advance and they are allowed to have
their own guard. 

Hiroshi, 29, is hired as an assassin at the "Katsumi Vengeance
Agency" for his precise shooting skill and his cold calm nature.
Hiroshi meets his colleague Higuchi, 24, another agent who has
put a hit on a young man named Toshio as Toshio's father has
committed an atrocious war crime as a scientist and killed her
parents. Hiroshi and Higuchi soon come to rediscover a traumatic
incident that they share in their past.

15 years ago, Hiroshi, then a 14-year-old boy soldier, was under
survival training in the woods. As he was lost and separated from
the troop, he found a certain section of the forest being frozen
unnaturally and his colleagues' bodies all piled up in a mountain.
This atrocity was the result of an experimental bomb conducted by
Toshio's father. Hiroshi also found a lone girl who has survived the
bomb and she turned out to be nonetheless Higuchi. After that day,
both Hiroshi and Higuchi have lost their ability to feel as a side
effect from the bomb's radiation and thus made them perfect
candidates for the "Katsumi Vengeance Agency."

Not long, a warrant is also issued for Higuchi herself. Will Higuchi
execute Toshio? Will Hiroshi be able to save Higuchi from being
executed? But the most important question perhaps is will Hiroshi
and Higuchi ever be able to regain their humanity?

Director's Statement

During the Edo era (A.D. 1603-1867) in Japan, there used to be
"Act of Vengeance." Freesia - Icy Tears is a drama about the

Freesia - Icy Tears
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1992 as his directorial feature debut. After working
for several Japanese production companies and as
Imamura Shohei's assistant director on several
films, he joined Office Shirous in 2000 and has
been working eagerly on producing ambitious films.

Production Company

Office Shirous is a Japanese film production /
distribution company founded by its CEO Sasaki
Shiro. For over a decade, the staff of Office Shirous
consists of film producers who are actively seeking
new talents and developing innovative projects in
Japan. 

executioner and the executed set in a near
contemporary Japan under the fictional hypothesis
that the Act is revived.

The protagonist, Hiroshi, is an executioner hired for
revenge. After being involved in an incident that
stole his emotions as a human, Hiroshi meets
someone with the same burden of fate and
restores his once lost humanity. In other words, this
is a poignant story of a human's journey regaining
his lost ability to feel.

At the same time, this is essentially an entertaining
movie. The first half of the film follows the course of
the protagonist's journey with action scenes that
will leave you breathless. The last half of the film
will unfold in a way that you will feel the gradual
pain and sorrow of the story as the protagonist
recaptures his emotions as a human.

Director

Born in Hokkaido, Japan, in 1974, Kumakiri
Kazuyoshi made KICHIKU: Banquet of the Beasts
(1998) as his graduation production at Osaka
University of Arts and received the semi-Grand Prix
at the 20th PIA Film Festival. With a sensational
impact, the film soon made its way to the domestic
cinemas and turned out to be a big hit. KICHIKU
participated at the Berlin International Film Festival
and won the Grand Prix at the Taormina International
Film Festival. Kumakiri then completed Hole in the
Sky (2001, starring Terashima Susumu) as a PFF
scholarship production. Antenna (2003, starring Kase
Ryo) was his first film adaptation of an acclaimed
Japanese novel. Antenna gained international
attention and was presented at the Venice
International Film Festival. His following feature, The
Volatile Woman, was selected for the 2005
Vancouver International Film Festival. His latest
feature is Green Mind, Metal Bats (2005).

Producer

Kubota Suguru was born in Tokyo, 1964. Kubota
won the 16th Kido Prize Script Contest for Best
Script in Japanese cinema for his screenplay
Kohei's Race and subsequently made the film in

Japan
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Introduction

Working with Iranian directors who are regulars of Cannes such as
Hassan Yektapanah, Parviz Shahbazi and Abbas Kiarostami,
producer Alireza Shojanoori has teamed up with director Kamal
Tabrizi for The God is on the Side of Women and will shoot their
feature in a remote town in the northwest of Iran where - due to an
experiment by angels - men will have to experience menstruation
and labor pains from which women in this universe have suffered
for generations. The God is on the Side of Women is a political
comedy with hilariously insane ideas.

Synopsis

In different places, women giving birth to babies complain about
the strong pain they have to bear. Screaming in pain, they are
angry with their men who are just waiting and watching them
suffer.  

As the angels in the sky have heard their complaints, they gather
for a meeting to find a solution for women. One of the angels
suggests that each time a woman gives birth her man will bear the
pain instead. Another angel proposes to let boys have periods as
well so they can understand the burden that girls have to carry
once a month. The eldest angel says that their proposals will
cause a big confusion and that they better test them out in a small
town and see how people carry on.

In a small town in the far northwest of Iran where Christians and
Muslims are living together in peace, a few pregnant women are
about to give births. In the town's only hospital, a doctor is sitting in
his office as the new nurse, Angel Sara in disguise, walks in. 

The first woman arrives. Her baby is just about to come out, but
she doesn't feel any pain. Instead, her husband starts screaming
about the pain in his belly. The doctor decides to ask the man to
push for the baby and be ready for delivery. After one final scream
from the man, the baby comes out of the woman's womb.

At school, the doctor's son suddenly feels blood inside his pants.
He rushes into the toilet and is scared to death thinking that
something has burst in his belly. He calls his father who asks him
to go to his hospital at once. The doctor comes to the conclusion
that it is simply a normal period that girls typically have.

And on the other side of the ward, a priest is breastfeeding a baby! 

The hospital is in chaos. Boys are coming in for checkups as they

The God is on the Side of Women

Kamal TABRIZI
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Format: 35mm
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Budget:
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Funds Secured:
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Producer:
Alireza SHOJANOORI

Writing Credit:
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Production Company:
Behnegar
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Contact:
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Website: www.behnegar.com



He graduated from three universities and received
degrees in Biology, Italian Literature and Acting. He
was one of the founders of Farabi Cinema
Foundation. In 2000, he became the Executive
Producer at Behnegar, a film production and
distribution company in Iran while being the
managing director of Cinema Gostar. Shojanoori is
a veteran film producer who has produced over
fifteen features between 1988 and 2005. Highlights
include Djomeh (2000, directed by Hassan
Yektapanah) which won the Camera D'or at
Cannes,  One More Day (2001, directed by Babak
Payami) which won the Artistic Prize at Tokyo
International Film Festival, Deep Breath (2003,
directed by Parviz Shahbazi) selected for Un
Certain Regard at Cannes, and Five (2003, by
Abbas Kiarostami). 

Production Company

Established in 1992, Behnegar is a film production
and distribution company based in Tehran, Iran.
Behnegar has produced several theatrical features
including Djomeh (2000), Farda (2001, a Japanese
co-production directed by Nakayama Setsuo),
Wind Carpet (2003, a Japanese co-production with
Three Arrows Entertainment directed by Kamal
Tabrizi), Deep Breath (2003, directed by Parviz
Shahbazi), and Bab'Aziz (2004, a France,
Germany & Tunisia co-production directed by
Nacer Khemir).

Besides acquiring films for distribution in Iran and
Parsi speaking territories, Behnegar distributes
Iranian films in the international market. Behnegar
also provides A-Z production services for
international filmmakers and producers shooting in
Iran.

are having periods and looking for tampons. Men
are coming in with labor pains. As the chaos grow
bigger, the officials contact the central government.
Some think it's a virus in the water. Some think it's
an infectious disease from local animals. Some
even think it's a terrorist attack...

Director's Statement

"Happiness will be appreciated by one who has
experienced a disaster" - from an Iranian poem.

Sometimes we forget what is around us.  We don't
notice a small beautiful flower growing next to our
house or what a nice street we are living on.
Sometimes we forget what kind of a man we are or
what our life is like. If we are in a different situation
- for example, if we are obliged to live in a different
place for a while - we will miss each other and each
step of our own house.

Sometimes we consider moments of our lives bitter
because they remind us of the sweet things around
us. I am eager to put this story on screen because I
want to create a situation where I can pluck people
out of their routine. I want to offer them an
opportunity to examine what is around them and to
look at things with more kindness.

The location of the film will be a very small city in
the northwest of Iran where many different types of
people live together: Christians, Muslims, etc.

Director

Kamal Tabrizi was born in Tehran, 1959. He
graduated from the Faculty of Cinema and Play at
the University of Art in Iran and started his career
with photography and script writing. Started out
with making short f i lms in 1979, Tabrizi has
directed a number of feature films - On the Altar of
Love (1990), End of Childhood (1993), Wind
Carpet (2003) and The Lizard (2004) - and one
television series, Leily is with Me (1995), to date.

Producer

Alireza Shojanoori was born in Shiraz, Iran, 1955.

Iran
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Introduction

After basking in the nostalgia for the old Shanghai in Centre Stage, Red
Rose White Rose and Everlasting Regret, renowned director Stanley
Kwan returns to the Hong Kong of yesteryears. Conduit Road of the
1950s - in the hand of Kwan's screenwriting partner Jimmy Ngai who
also wrote Kwan's acclaimed Lan Yu and Hold You Tight - becomes the
backdrop for romance, secret passions, and a place to reflect Kwan's
tender nostalgia towards the old Hong Kong.

Synopsis

The time is 1955. In an apartment on Conduit Road lives a woman
named Guishan. Every evening as the setting sun dyes the floorboard
golden yellow, it is the time for the arrival of the guests.

The apartment is adorned with mundane luxury and refinement. A few
years ago when Guishan followed Laowu to come to Hong Kong from
Shanghai, she had taken great efforts in packing the valuable
possessions. She told him she would give up everything else but not the
possessions. She regretted instantly afterwards. What had she given
up? Neither of them would have expected that shortly after they arrived
in Hong Kong, Laowu had to give up his life as well.

The Conduit apartment is also a club.

Perhaps it is fate. Fusui Club has gained quite a name these few years
among the exiled Shanghaiese on the island. Frequented mostly by
businessmen and socialites, the club opens every night to almost
packed house. Hung in the middle of the main hall is the banner of
Fusui Club written by famous painter Chang Da-qian whereas the name
Fusui is taken from a line in the Classics Book of Poetry. With business
going well, Guishan hardly has any free time of her own.  

Early last year, Guishan thought the owner of the textile factory Boss
Guo was going after her. Instead, he paid off the debts owed by the
hostess Xuer and took her as the second wife. Being double-crossed by
her own apprentice, Guishan was extremely frustrated. While she had to
replace the vacancy left by Xuer, she still had to put up a happy face in
front of others during the wedding. The crisis almost bankrupted Fusui
Club's fame.

Thanks to the endeavors of Jiao, the maidservant of Fusui Club and
Guishan's confidante. Years ago Jiao followed her boss the Zhao family
to come to Hong Kong. She hoped to become Master Zhao's concubine
soon as he had promised earlier. However things took a bad turn. After
the Republic was founded, Zhao's family business in Shanghai crumbled.
Old Master Zhao died and soon Lady Zhao came into power, she
announced the dissolution of the servant. The family would relocate to

Green Mansion

Stanley 
KWAN Kam-pang 
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certainly real enough as we have learnt every bit of it
from our parents as well as from the fading images of
old photos. This feeling of far away and yet so close is
very intriguing. I remember when I interviewed director
Hou Hsiao-hsien in the documentary Centenary of
Film, we have discussed about a saying which we both
recognized to be the creative objective of every
director. It goes like this, "be distant yet close, be close
yet distant." I really hope I can attain this - but it is not
at all easy. On one hand you have to be passionate
about the story, yet on the other you have to stay away
at a distance to look at it clearly.

Director

Stanley Kwan worked frequently with Hong Kong "new
wave" directors such as Ann Hui and Yim Ho when he
first started out in the film industry.  In 1985, Kwan
made his directorial debut Women. His next film Love
Unto Waste (1986) was lauded as one of the rare
avant-garde films at the time. Subsequently, Kwan
gained international renown with Rouge (1987) and
Centre Stage (1992). He has often brought out the
extraordinary artistic potential of the actresses whom
he worked with - from Anita Mui, Maggie Cheung,
Chingmy Yau to Sammi Cheng whom he directed in
Everlasting Regret (2005). Among them, Maggie
Cheung was named Best Actress at the 1992 Berlin
International Film Festival.  Kwan's other works include
Lan Yu (2001), Hold You Tight (1997), Still Love You
After All These (1997), Yang & Yin: Gender in Chinese
Cinema (1996), Red Rose White Rose (1995) and Full
Moon in New York (1989).

Producer

Stanley Kwan Kam-pang (see above)

Production Company

Kwan's Creative Workshop Limited was founded by
Stanley Kwan and Adem Liu (CEO of Hairun Film & TV
Group in China) in 2004. Their first project, Everlasting
Regret (2005, directed by Stanley Kwan) is a HK$40
million production starring Sammi Cheng and Tony
Leung Ka-fai. The company aims to produce two to
three quality films for theatrical release and sixty hours
of television drama per year.

Taiwan to wait for opportunities. She took the chance to
get rid of Jiao. Master Zhao did not dare to protest.
When Jiao left Zhao's mansion, the jewelry given to her
by Master Zhao were even confiscated. Luckily the
money she deposited in a bank was kept intact. 

Laowu used to be a regular guest at Master Zhao's
Shanghai mansion. During those days, Jiao did not
cook often. She only showed her skill when special
guests were present. Guishan could always remember
her cooking. Likewise Guishan could also remember
the looks on Laowu's face when Jiao came to the table
to greet the guests after dinner.

With a good hand at cooking, a pair of sharp eyes and
smooth social skills, such a woman should never worry
about the future. When Guishan sought to restart her
business after Laowu died, Jiao naturally became her
right-hand woman.

Director's Statement

During the inception or shooting of a film, I believe there is
always an enormous space for the original concept to
evolve to become something beyond our expectations.
Based on my personal experience, I'm actually quite afraid
of setting the theme before everything else. The truth is I
tend to pay more attention to the characters in my films.

Despite the fact that Centre Stage, Red Rose White
Rose and Everlasting Regret were all set in Shanghai,
people think that they all somehow reflect my feelings
for Hong Kong instead. This is undeniably true. Any
filmmaker, whether intentionally or not, would instill his
personal feelings about different things into his film.
The place where he grew up is definitely one of them.      

In the past few years, especially after Hong Kong's
handover in 1997, more and more local filmmakers
including myself have started to consider the
possibilities to make films in the Chinese mainland.
Circumstantial factors like investment, market and
policy changes have driven Hong Kong films to shift its
focus to the north. This aptly explains why Hong Kong
films in recent years have lost its unique quality. Be it
an intentional or unintentional effort, Green Mansion is
a homecoming and a Hong Kong story that takes place
in a time both real and distant to our generation. Hong
Kong in the 1950s is a time beyond our reach but it is

Hong Kong
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Introduction  

The constant choice as the lead of director Tsai Ming-liang's films,
acclaimed actor Lee Kang-sheng has made a successful directorial
debut with The Missing in 2003. Help Me is the second feature film
from this long term creative partnership between Lee and Tsai, as
director and producer respectively. It's a story about three people in a
big city. 28-year-old Nick abuses drugs after losing his job in the stock
market during the recession. 35-year-old Maria is a volunteer in
lifesaving hotline and was once a rape victim. 20-year-old Fion sells
betel nuts below Nick's apartment. They all desperately need to be
loved and connected.

Synopsis 

Nick, 28, is a wealthy stock trader who lost his job and then his
purpose in life after an economic recession. His addiction in drugs
worsens and almost overdoses several times. He takes comfort in
tending a marijuana plant, which is his last sense of hope. Aware of
his uncontrollable drug addiction, Nick starts calling a telephone
hotline and finds a volunteer named Maria. 

Once a rape victim, Maria, 35, has been forced to leave her rapist's
child to her father due to the discontent of her husband. Once a caller
of a lifesaving hotline, Maria now finds satisfaction in helping others
through the same hotline. Talking to Nick, Maria reveals her
unfortunate past as Nick feels closer to her. He tries to ask her out a
few times but Maria keeps turning him down due to her job ethic,
marriage status and her general distrust in men. 

There is a twenty-year-old betel nut seller, Fion, whose glass booth is
where Nick buys cigarettes. He often secretly observes her from his
window upstairs and even masturbates with his eyes on her while
talking to Maria on the phone. One day, Nick asks Fion to follow Maria
secretly with him. Fion mistakes it as his tactic to woo her. After doing
drugs together, Fion and Nick have sex. Nick keeps following Maria
alone and eventually meets her. Maria is touched by his persistence
and agrees to meet him. But as she is almost raped by Nick during a
date, she starts to avoid him. Fion eventually finds out about Nick's
attraction to Maria and stops sitting outside her booth to hide from
him. Nick's little pot of marijuana withers due to negligence. 

Maria's colleagues keep telling Nick that she is not around when he
calls the hotline. Feeling ignored by both Maria and Fion, Nick sinks
even deeper into his drug addiction. As the leaves of his marijuana
plant start to turn brown, Nick leaves a message at the hotline for
Maria to meet him that night or else he will commit suicide. He goes
downstairs and asks Fion to sit outside her betel nut booth with the
same threat. While Fion refuses to oblige to Nick's request, Maria

Help Me

LEE Kang-sheng
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an actor, he made his directorial debut with the
feature film, The Missing, which won several awards
including the New Currents Award at the Pusan
International Film Festival and the Tiger Award at the
International Film Festival Rotterdam. He is now in
pre-production for Help Me which won the Pusan
Award at the PPP 2004. 

Producer

Tsai Ming-liang was born in 1957 in Malaysia. He
studied drama and film at the Chinese Culture
University, Taiwan. Before his debut in the film
industry, Tsai was working mainly for theatre,
television production, screenwriting and drama
education. Tsai met Lee Kang-sheng by chance
outside a video game shop and Lee became his
favorite actor quickly, even without any formal training
in acting. Tsai wrote his debut feature film, Rebels of
the Neon God (1992) based on Lee's personality and
Lee's role, Hsiao Kang, has been the central
character in all subsequent films of Tsai. 

Tsai won international awards with almost his every
feature film including Rebels of the Neon God (1992),
Vive L'amour (1994), The River (1996), The Hole
(1998), What Time Is It There? (2001) and the latest
The Wayward Cloud (2004, HAF 2000 project). As a
producer, he produced the directorial debut of Lee
Kang-sheng's The Missing (2003). Tsai is currently
preparing for his next feature film The Dark Circle.

Production Company

Homegreen Films Co. was established in 2000 by a
team of professional Asian fi lmmakers of high
potential - Tsai Ming-liang, Vincent Wang and Lee
Kang-sheng - with the aim of creating a new and
unique cinematic vision with a strong emphasis on
originality and creativity. It has produced films that
have not only achieved box-office success but also
worldwide critical acclaim.

Homegreen Films Co. has produced What Time Is It
There? (2001), Goodbye Dragon Inn (2003), The
Missing (2003) and The Wayward Cloud (2004). Its
2006 projects are The Dark Circle, directed by Tsai
Ming-liang, and Help Me, directed by Lee Kang-
sheng.

misses Nick's call since she is at a church. By the
time Maria arrives, Nick just leaps off the building and
lands right on top of the booth of Fion.

Director's Statement

The style of this film will be based on realism. The
seemingly dark theme of the story will be lifted
occasionally by bits of humor. This is a story about
three people who live in a big city in pursuit of a better
material life, yet their inner selves remain cold and
empty. They desperately need to be loved,
understood and helped.

The original concept of the story involved only Nick and
Maria. Maria is a volunteer at a telephone helpline and
a lonely, depressed Nick often calls her up for help and
companionship. However, since they are only able to
communicate through the telephone and not able to see
each other, there is a need to create a third character
whom Nick models his imaginary Maria after. This third
character, Fion, strengthens the story by introducing
new elements of conflict. While Nick seeks emotional
support from Maria, he gets sexual satisfaction from
Fion whom he imagines to be Maria. The film contrasts
the jaded Maria and Nick, both with different jobs but a
common disappointment in life, with the fresh and
energetic Fion, who is just starting out on her first job.

The portion about betel nut sellers will be shot in a
semi-documentary style to capture the most realistic
images. This film will be shot in Taipei, as betel nut
booths with pretty young girls are a phenomenon
exclusive to Taiwan. The choices for acting talents are
flexible. One possibility is to use Tsai Ming-Liang's
regular cast of actors, including myself in addition to
some new faces. 

Director

Lee Kang-sheng is an internationally renowned actor
whose unique natural acting style has received
praises from audiences and film critics alike. His long-
term working relationship with director Tsai Ming-liang
as well as several other famous Asian directors has
inspired his hidden creativity and spurred his ambition
towards the path of film directing.   

In 2003, drawing upon his filmmaking experience as

Taiwan
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Introduction

Adapted from the Korean novel of the same title, Hwa Jang means
make-up or cremation in Korean. The beauty in make-up and the
sadness of cremation makes a romantic yet bittersweet title for a
love story. A middle-aged man is in pain taking care of his wife
who is tortured by cancer. During the course, he meets a young
lady with whom he forms a Platonic relationship which turns out to
be another bittersweet one. As one of the best in Asian cinema,
Korean director Hur Jin-ho should produce another instant classic
after Christmas in August, One Fine Spring Day and April Snow.

Synopsis

Inshik is a forty something advertisement manager at a cosmetic
company and his wife is fighting a terminal brain tumor. Also his
first love, Inshik's wife has been withering away right in front of his
eyes. The only thing he can do is to nurse the dying woman to the
end. 

Enters Eunju, a new employee in her mid-twenties. Her youth and
beauty instantly captures Inshik's eyes and heart. He has strayed a
few times during his marriage in the past, but never once has he
felt such emotions of love since first meeting his wife. Struggling to
conceal his feelings for Eunju, Inshik guiltily tastes both sweetness
and bitterness of a relationship once again. Drunk, Inshik seeks
out a bar maid who resembles Eunju but realizes that it's not the
same. Finally, he cannot help but call Eunju under the guise of
work and resigns to accompanying her on an assignment that he
gives her on the spot. 

The condition of Inshik's wife has deteriorated. She can no longer
control her urination and defecation. Racked with humiliation, she
tearfully apologizes to Inshik who washes the feces and
unbearable stink off her body. Inshik and Eunju leave for a
business trip together. Her closeness and smell are nevermore
seductive. Toward the end of the trip, Eunju reveals over a couple
of drinks that she worries about her forthcoming marriage. Inshik
takes the drunken Eunju to her room and leaves, even though he
is intoxicated with her beauty. The same day Inshik receives
Eunju's wedding invitation, his wife passes away. As Inshik
watches the peaceful face of his dead wife, he reminisces about
her days of youth. Inshik decides to cremate his wife.

Director's Statement

There is always such a sense of sorrow in the passing of time. 

Hwa Jang

HUR Jin-ho
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Yet small comfort can be found if there is a beauty
in such sorrow.

Director

Hur Jin-ho graduated from the Korean Film
Academy and Yonsei University. He started his
career in film as an assistant on Park Kwang-soo's
To the Starry Island (1993), and took part in writing
the screenplay for A Single Spark (1995) and
Kilimanjaro (2000). He made his feature film debut
with his own screenplay Christmas in August in
1998 and received the highest honor as the best
Korean director of the 90's. The film was also
invited to the Critics' Week at Cannes Film Festival
in 1998. He wrote and directed his second film One
Fine Spring Day (2001), which received the Artistic
Contributions Award at the Tokyo International Film
Festival and the FIPRESCI Award at the Pusan
International Film Festival. April Snow (2005),
Hur's third feature, participated in the Official
Selection of the San Sebastian International Film
Festival and as part of the Special Presentations at
the Toronto International Film Festival. 

Producer

Kang Bong-rae graduated from Yonsei University
with a degree in Philosophy and worked as
producer at b.o.m. Film Production from 1999 to
2002. He produced Tears (2001, HAF 2000
Project) and April Snow (2005) and was the
associate producer of H (2002). 

Production Company

Established in 2003, Ho Film produced two short
films directed by Hur Jin-ho, The Story of My New
Boyfriend (2003) and Alone Together (2003). Ho
Film is currently preparing for its next feature
project, titled Hwa Jang, to be directed by Hur Jin-ho. 

South Korea
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Introduction

The death of Julius Caesar has been a mystery. From the motive of
his assassination to the various developments after his death,
everything was full of drama. Some criminologists have even
suggested that Julius Caesar was, in fact, the conspirator behind his
own assassination so as to make himself an immortal hero. After
exploring the world of cops and robbers, Hong Kong Film Award
winner Gordon Chan takes the challenge to adapt this passionate
and romantic epic in a fictional Shanghai-like city in the 30s.

Synopsis

In a nation which is divided by warlords yet threatened by foreign
powers, the city of Yang is relatively peaceful due to the effort paid
by "The Round Table", a union of local gangsters. During the Annual
Temple Fair, the No.1 gangster of Yang,  Hai, is again the center of
attention. He lets go the people who come for taking revenge and
his assistant Lang wins the top prizes in the Fair too. Other
gangsters are envy. Among them, Xiong dares to confront Hai in the
meeting of the Round Table and tries to turn everyone against Hai
by accusing Hai for corroborating with a foreign power, Japan.

Asked by his best friend, Tai, about his connection with Japan, Hai
stresses that what he does is for the good of the city. As Hai shows
Tai a newly designed Japanese machine gun, Tai knows that Hai
has changed and must be stopped.  Xiong visits Tai one night and
asks him to join the plan to assassinate Hai. Right between the line
of loyalty and justice, Tai can only confess his feelings to his
dearest wife before the night of the assassination.

Refusing to listen to the warning of Lang, Hai attends the meeting
of the Round Table and is killed by Tai. Xiong suggests killing Lang
as well but Tai voices his opposition fiercely. During the funeral of
Hai, Lang arouses the feeling of his colleagues to fight with the
brother of Hai, who is equipped with the most advanced machine
gun from Japan. Tai's gang loses swiftly. His wife is killed. Xiong
commits suicide. In the private meeting between Tai and Lang, it is
too late for them to admit to each other that their mutual admiration
is so huge and they share the same views in most issues.

After the meeting, Tai kills himself right after ordering all his men to
follow Lang. To keep his promise to Tai, Lang leads the city of
Yang to fight with the foreign powers.

Director's Statement

I have always wanted to adapt a play to the screen. One of the

Julius Caesar

Gordon 
CHAN Ka-seung
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scripts since 1983 and first won Best Screenplay of
the Hong Kong Film Awards with Heart to Hearts
(1988). His directorial debut came in 1989 with The
Yuppie Fantasia. Chan broke the local box office
record then with Fight Back to School (1991), won
his second nomination in Best Directing of the
Hong Kong Film Awards with King of Beggars
(1992), and received the Most Outstanding Director
Award from Hong Kong Film Directors' Guild with
The Final Option (1994). In 1999, his Beast Cop
received five awards at the Hong Kong Film
Awards, including Best Director, Best Film and Best
Screenplay. His latest films include The Medallion
(2003) and A-1 (2004).

Actively involved in the f i lm industry and
community, Chan was the Vice-President of the
Hong Kong Film Directors' Guild and Chairman for
the Film and Media Arts Committee of the Hong
Kong Arts Development Council. In 1999, Chan
was awarded Medal of Honor by the Hong Kong
SAR Government.

Producer

Thomas Leong has heavily participated in film
productions across the Chinese mainland, Hong
Kong and South Korea. He is the producer of the
romantic drama Sky of Love (2003), directed by
Teng Hua-tao in the Chinese mainland, and two
Hong Kong films namely The Lion Roars (2002)
and Summer Breeze of Love (2002), both directed
by Joe Ma. In South Korea, Leong has been
involved with various f i lms including First
Amendment (2003), The Legend of the 1000 Year
Lake (2003), Shilmido (2003) and Virgin Ghost
(2004).

Production Company

Based in Hong Kong and Beij ing, Lotus
Entertainment Limited is the production subsidiary
of pan-Asian management and consulting company
International Pacific Artists. Its most recent film is
Sky of Love (2003), starring Gigi Leung and Chu
Hsiao-tien. 

reasons is that the stage is the first place that I
came across drama when I was small. Apart from
that, I also take it as a huge challenge.

Julius Caesar died in 44 B.C. The grand opening of
Shakespeare's play was in 1599 A.D. Shakespeare
had made the characters of Caesar, Brutus and
Mark Anthony timeless and famous. Their
confrontation has become one of the most
interesting stories ever told. Hollywood producers
have adapted it to the screen several times. The
actors who participated in these productions were
usually great actors.

However, this story happened in ancient Rome. We
cannot make it into a Chinese film like it is. I have
tried different approaches, and this is what I have
come up with. In trying to maintain the essence and
structure of the original play, the film will be set in a
city that resembles Shanghai in the 1930s. 

The parliament of ancient Rome will become a
society of gangsters; Caesar will become the
leader of the group. The story is not set in
Shanghai, or even China, because I want to avoid
the problems of fictitiousness. Certain changes
have to be made concerning the relationships and
affairs of the different characters in order to
generate resonance in the audience. For example,
the death of Brutus will be more powerful than it is
in the play. 

The whole production will be stage-like so as to let
the audience forget about the reality and sink into
the gorgeous and wonderful mood of this romantic
and passionately tragic story. With proper support
and preparation, I strongly believe that it will be a
surprise for the audience as we have matured in
our production skills. I hope that this production can
become a paramount for our filmmaking community
and my biggest challenge.

Director

Gordon Chan was born in Hong Kong in 1960.
After studying at the University of Toronto, he came
back to Hong Kong in 1981 and briefly worked for
Shaw Brothers (HK) Limited. He has been writing

Hong Kong
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Introduction

A passionate heartfelt drama and an action thriller about a mother and
a son torn apart by illegal immigration, Leaving America is the latest
project from young director Frank Lin who continues his exploration of
the world that intersects Asia and America. Packed with the
breathtaking and original action sequences, Leaving America will both
touch you and leave you on the edge of your seat.

Synopsis

When he was 10, Yao Long and his mother, Marilyn, were smuggled
from Taipei into Los Angeles. Yao's father was a lowlife who had
accumulated so much debt he had put his family in danger. In an act
of desperation, Yao's father sent his wife and son to work in
America, not fully knowing that he had sold them to a prostitution
ring.

Once she discovers the peril they are in, Marilyn is determined to
keep the fallen world of illegal immigration, violence, and prostitution
from her son.  In order to shield him from harm, she must distance
herself from the boy. Yao doesn't understand his mother's intentions.
Having been sent away by his father, ostracized at school, and
alienated by the world he was thrown into, Yao fears for the worst -
his mother is going to abandon him.  

In a desperate attempt to get his mother's attention, Yao burns down
the brothel that Marilyn works at. Yao is sent away once again,
smuggled back to Taiwan.  By this time, his father has become a
gigolo, selling himself to rich women, and living like a lapdog.
Seeing his dejected son, Yao's father refuses to help him.

The boy that no one cares about descends into the underworld of
Taiwan. Yao is taken in by smugglers and trained to be a killer. Over
time, he becomes one of the most vicious and meticulous assassins. 

Leaving America is Yao Long's quest for revenge and salvation. It is
told from three perspectives - Yao the killer, Yao the child, and the
two cops who are determined to catch him. The stories progress
simultaneously and come to a surprising climax as the past and the
present collide and all the dark secrets are revealed.

The film begins when Yao, a grown man, butchers his own father in
a wealthy woman's house.  Desperately searching for his past, he
heads for Los Angeles. Two of Taiwan's top detectives are hot on his
trail.  But will they be able to stop the killer before he finds his own
mother?

Leaving America

Frank LIN
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Genre: Thriller

Format: 35mm

Estimated Running Time: 90min.

Budget:
US$4,000,000 (HK$31,200,000)

Producer:
Harvey KEITEL

Writing Credit:
Frank LIN (screenplay)

Production Company:
The Goatsingers

HAF Goals:
Co-producers, Sales agents, Pre-sales,
Funds

Contact: 
Creative Artists Agency (CAA)
(Peter LOEHR) 

Address:
3365 Overland Avenue, Los Angeles,
CA 90034, USA

Tel: +1-310-869-2051

Fax: +1-310-839-4219

Email: 
dangerfrog@mindspring.com
PLoehr@caa.com



Director

A graduate from the UCLA Film School, Frank Lin has
produced and directed numerous short fi lms,
commercials, and digital movies. He also worked as
the assistant coordinator for the Communications
Department at the Directors Guild of America (DGA).
While at the DGA, Lin wrote three scripts, line
produced a low-budget feature, and directed a TV pilot.

Lin has just written, directed, and produced his first
feature American Fusion (2005), a Chinese American
romantic comedy starring Sylvia Chang.  The film won
the Audience Award at Hawaii International Film
Festival 2005.

Producer

After working in theatre for around ten years, Harvey
Keitel came to prominence in the early films of Martin
Scorsese, particularly Mean Streets (1973) and Taxi
Driver (1976). Faded into anonymity in the eighties
even though he turned in some impressive
performances in films by some of America's leading
directors, Keitel re-emerged into stardom with his role
as Mr. White in Quentin Tarantino's Reservoir Dogs
(1992), Abel Ferrara's Bad Lieutenant (1992), and
Jane Campion's The Piano (1993). Keitel runs his film
production company, The Goatsingers, with his
producing partner Peggy Gormley.

Production Company

Together with his partner Peggy Gormley, Keitel runs
his own film production company, The Goatsingers,
which has a first look deal with Kinowelt USA, the
U.S. production arm of Munich-based Kinowelt
Medien AG. The Goatsingers served as executive
producers on Tony Bui's Three Seasons (1999),
winner of the Grand Jury Prize and Audience Award
at 1999's Sundance Film Festival, and Wayne Wang
and Paul Auster's Blue in the Face (1995), both of
which Keitel appeared in. Keitel also served as co-
producer on Quentin Tarantino's Reservoir Dogs
(1992). The Goatsingers, working out of their New
York office, is currently involved in a number of other
projects. 

Director's Statement

As a child growing up in Taiwan, I have always
believed that America was the greatest place on
earth and Americans were better than Chinese. I
thought the day I came to this country, my life would
be changed eternally for the better. But as I went
through the trials and tribulations of immigration, of
living as a minority in a different culture, and of
seeing and reading about other less fortunate
immigrants (both legal and illegal), I soon realized
that my vision of America was just a dream.  And
Americans, like Chinese, are not better or worse but
just human.

Like any country, the United States is not perfect and
immigrating here has its price (be it physical or
psychological).  I saw many families, including my
own, torn apart by the forces of daily living in a
strange country and I saw the reckless irresponsible
acts people commit in the name of necessity.  This
led me to question, "was it worth it?"  

As a fan and student of the action thriller genre, I
decided that this could be the best way for me to
bring such a profound story to life. Not only will it
give me the opportunity to create impressive,
awesome and seductive characters, push both the
genre and myself to our respective limits, but by
using the most popular and widely accepted genre, it
will also allow me to bring my story to the widest
possible audience.

The end result has surpassed my best expectations.
By starting with a small personal story about a man
who is so bitter and in so much pain and the only
way he can find relief is to destroy everything he
holds dear, I  have not only found love and
redemption for both the character and myself, but
also the answer to my questions of why people come
here and why they would leave. By realizing the truth
behind the sacrifices people make for their loved
ones I have ended up with a universal tale that
crosses all nations and ethnicities.  Something that
will thrill us, tantalize us, and ultimately reveal
something that will allow us to understand and
accept our differences.

Taiwan
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Introduction

Against the backdrop of a fast-changing city, Beijing, an entangled
relationship develops among three women and two men. As the
city itself undergoes constant and unexpected changes these
years, people living there are experiencing excitement and fear
everyday. Lost in Beijing is a film about how people feel lost in the
chaotic and uncertain modern Beijing. Li Yu, one of the most
celebrated woman directors in the Chinese mainland will helm the
film after her award winning Dam Street.

Synopsis 

With half of it in ruins, the famous Beijing Sanlitun Bar Street is
undergoing demolition. Mr. Lin and Tsiu move their pub to Hou Hai.
Unbeknownst to Mr. Lin and Tsiu, their daughter Lin-lin is a strip
dancer at some remaining bars in Sanlitun. 

Tsiu rescues a young couple, Kun and Hsiao-tsi who sell pirated
DVD, from police officers. She helps them because Kun comes
from her hometown and has the same dialect as hers. In return,
the couple works at Tsiu's pub. When Hsiao-tsi has to return home
for her mother’s death, Kun gets drunk with Tsiu one night and
gets turned on by Tsiu. Tsiu and Kun end up having sex in the pub.
A week later, Hsiao-tsi returns and is unexpectedly raped by Mr.
Lin. Shocked and scared, Hsiao-tsi decides to remain silent since
she and Kun need the job from Mr. Lin and Tsiu. Since then, Mr.
Lin always comes home for dinner and the two couples dine
regularly together each with a secret to hide.  

When Tsiu asks Kun to send some refreshments to Lin-lin, Lin-lin
becomes attracted to Kun as she finds purity in him. At the same
time, Lin-lin’s sadness has also touched Kun. Kun decides that he
is in love with Lin-lin and distances himself from Tsiu who feels sad
about it. By now, Mr. Lin often forces Hsiao-tsi to have sex with
him. She struggles at first but gradually starts to enjoy it more and
more. 

One day, while looking for Kun in the club, Lin-lin quarrels with Tsiu
and learns of the affair between Tsiu and Kun. Vengeful, Lin-lin
decides to set Tsiu up so Tsiu will catch Lin-lin making love to Kun.
When Tsiu freaks out at the sight, Lin-lin simply sneers at her
mother. 

Mr. Lin suddenly announces that he is divorcing Tsiu. Kun and Lin-
lin elopes. Half a year later, Mr. Lin marries Hsiao-tsi. Wandering
the ruins of Sanlitun, Tsiu encounters Kun. They get into a fight
with Tsiu killing Kun. At the other end of Sanlitun, Lin-lin walks

Lost in Beijing 

LI Yu
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Genre: Black Comedy

Format: 35mm

Estimated Running Time: 110 min.

Budget: 
EUR€2,500,000 (HK$23,500,000)

Funds Secured:
EUR€500,000 (HK$4,700,000)

Producer: FANG Li

Writing Credits:
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FANG Li (screenplay)

Production Company: 
Laurel Films
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Contact: 
Laurel Films (FANG Li)

Address:
Suite 1807, Kun Tai International
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100020, China
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+86-10-5879-0225, +86-139-0105-7707

Fax: +86-10-5879-0422 

Email: info@laurel-films.com



Director

Li Yu was born in Shangdong province, the
Chinese mainland, in 1973. After graduating from
university, Li worked as a professional presenter at
a local television station. Later, she went to Beijing
and started to work on documentaries as a voice-
over artist. She then joined the China Central
Television (CCTV) feature program Life Space and
became a documentary director. She has written a
number of novels and screenplays.  In 2000, she
shot her first feature film, Fish and Elephant. In
2005, she won the C.I.C.A.E. Award at the Venice
International Film Festival with her latest feature
film Dam Street.

Producer

Fang Li was born in 1953 in Chengdu, the Chinese
mainland. He graduated from the East-China
Institute of Geology with a BS degree in applied
Geophysics in 1982 and received his MBA from
Wake Forest University, USA. He founded Laurel
Industrial Company Inc. in 1991 and achieved huge
business success in earth scientific and marine
scientific technologies. In 2000, Fang founded
Laurel Films and started his filmmaking career.

Production Company

Laurel Films is a Chinese independent f i lm
production company. Founded in 2000 by
independent producer, Fang Li, the company has
been focusing on young Chinese talents.  Under
the banner of Laurel Films, the feature films that
Fang produced include The Orphan of Anyang
(directed by Wang Chao, 2001), Day & Night
(directed by Wang Chao, 2004), Dam Street
(directed by Li Yu, 2005), and Summer Place
(directed by Lou Ye, 2005). 

blankly past Kun’s corpse on the chaotic street
without knowing. Behind Lin-lin stands the city of
Beijing, with both its glory and ruins.

Director's Statement

This film depicts the desires and losses of the
modern-day Chinese people. As China is changing
and developing rapidly, everyone in this vast and
fast-changing country is inevitably confronted with
both excitement and fear. People sometimes feel
adrift in their lives.

The Sanlitun Bar Street is both symbolic and
reflective of the development and changes of the
Chinese society in the present day.  In the last
decade, this area has attracted a great number of
fortune makers and westernized locals who flood in
to set up their businesses. The area has evolved
from a nondescript and hustling social gathering
spot into one of the hottest rendezvous in the city,
matching its heyday's glories. However, at the
beginning of the next decade, this glorious and
famous street will face demolition. Dust and ruins
can be seen everywhere. Anxiety penetrates the
whole area. Everything seems chaotic and
uncertain, echoing the current state of modern
China.

This story unfolds between a girl and two couples.
One couple is a pair of bar owners who moved
their business from Sanlitun to Hou Hai. The other
is a pair of migrant workers who have come to
Beijing to try their luck. The daughter of the bar
owners is a young girl who is in her first year at
college. While she fares well in school, she is lost
in her life. The migrant worker couple lodges with
and works for the owners of the bar. An illicit love
affair gradually develops among the five, which
leads to a subtle but awkward change in their
relationships. Every one of them is trapped by their
own desires. At the end of the day, they all lose
something somehow.

I believe that this film will make the Chinese
audience uneasy and stir them up to soul-search
about their own lives.

Chinese mainland
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Introduction

Best known for his award-winning feature directorial debut Eating
Air, Kelvin Tong was once the top film critic in Singapore and Asia.
Since 1999, Tong has become a household name in Singapore.
With the support of Raintree Pictures of MediaCorp, the most
powerful media company in Singapore, and Daniel Yun and Chan
Pui-yin, one of the most experienced producing teams there,
Tong's upcoming feature is the sequel to The Maid, a horror
blockbuster in 2005. In the present metropolitan of Singapore
during the Ghost Month in Chinese calendar, an unsuspecting
hotel chambermaid resurrects and unleashes the haunting tragedy,
set in the colonial era in 1800s, between a strong-willed Western
woman with feminist ideals and a loyal bondmaid from the Chinese
mainland.

Synopsis

A unique horror epic set in the magical twilight zone between
present day and late 19th century Singapore, The Maid - A New
Beginning tells an exotic tale of love, hate, faith, destiny, time
travel and absolute horror.

This is a picturesque world that Somerset Maugham wrote about -
cricket games in front of city halls, tigers asleep under the billiard
table of Raffles Hotel, genteel tea parties in the parlors of grand
Tudor residences.

This is also the fearsome world inhabited by natives whose
superstitions lead them to respect horrors that surface only during
the Chinese Seventh Month, a gruesome period also known as the
Ghost Month in which the dead are let out of hell to wreck havoc
and vengeance on the living.

Two strong female characters anchor the story. One is Ah Xiang, a
bondmaid from China, whose legendary loyalty and purity will
inspire. The other is Amelia Bloodsworth, a strong-willed Western
woman whose feminist ideas make her a beacon in the midst of
the patriarchal 19th century colonial world.

With the two protagonists' fates intertwined, the narrative moves
between the colonial era of the 1800s and contemporary
metropolitan Singapore, where Ah Xiang and Amelia's ancient
tragedy is discovered and resurrected by an unsuspecting hotel
chambermaid from China, Lan Ying.

The Maid - A New Beginning

Kelvin TONG
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Genre: Horror

Format: 35mm

Estimated Running Time: 90min.

Budget:
US$1,500,000 (HK$11,700,000)

Funds Secured:
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Daniel YUN, CHAN Pui-yin
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Production Company:
MediaCorp Raintree Pictures
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Address: 
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Email: puiyin@mediacorpraintree.com

Website: www.mediacorpraintree.com



Chan Pui-yin began her television and filmmaking
experience in 1994 when she worked at the
Singapore Broadcasting Corporation as producer /
director in the Chinese Drama Division. She joined
MediaCorp Raintree Pictures in the end of 2000.
With her vast experience in production, she has
since produced nine films including Raintree's
breakout hits such as I Not Stupid (2002), Homerun
(2003) and The Maid (2005).

Production Company

MediaCorp Raintree Pictures is the pioneering film
company in Singapore. It is the film business of
Media Corporation of Singapore, the most
extensive media company with TV networks,
productions, radio stations, internet business,
newspaper and magazines. MediaCorp Raintree
Pictures was set up in August 1998 and has
produced over 20 films to date. The company
works with Asian and Western filmmakers to
produce "borderless" films for the international
viewers. 

Director's Statement

Combining a tale with an epic sweep with an exotic
blend of east and west, The Maid - A New
Beginning is aimed at the international
marketplace. Retaining the two key elements - a
domestic help and the Chinese Seventh Month -
which made The Maid a franchise-spawning
blockbuster hit in 2005,  The Maid- A New
Beginning gives the horror-twist genre a brand new
meaning by l i terally, going back to the very
beginning.

Director

Kelvin Tong made his feature directorial debut with
Eating Air (1999). His direction and original
screenplay saw the Singapore movie winning The
Young Cinema Award at the 2000 Singapore
International Film Festival and the FIPRESCI prize
at the 2000 Stockholm International Film Festival.
Between 1995 and 1999, Tong was the film critic
for the Singapore national English daily, The Straits
Times. His extensive writing won him the reputation
as one of the top film critics in Asia.

A member of the Films Consultative Panel of the
Ministry of Information, Communication and the
Arts, Tong is listed in The Peak as well as Who's
Who In Singapore as one of the 100 most
influential people in Singapore.

Producers

Daniel Yun is the Chief Executive Officer of
MediaCorp Raintree Pictures. He founded the
company in 1998 as part of MediaCorp's efforts to
focus on content development and to expand its
reach to the region. He is the driving force behind
the push to establish the film industry in Singapore.
Under Yun's leadership, MediaCorp Raintree
Pictures has produced over fifteen films since its
inception including Liang Po Po - The Movie
(1999), I Not Stupid (2002) and collaborations like
The Eye 1 & 2 (2002 & 2004), Turn Left Turn Right
(2003) and Infernal Affairs II (2003).

Singapore
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Introduction

A supernatural mystery and action thriller, part of veteran director
Herman Yau's new project will remind audience of Yau's From the
Queen to the Chief Executive which had its world premiere at the
51st Berlin International Film Festival four years ago. Another part
of the story will remind the audience of Yau's trademark cult style.
According to Yau who is also the producer of the project, this story
has been brewing in his mind for years just like his protagonist who
has been carrying a dark secret for years. 

Synopsis

On a night of heavy rain, Inspector Cheung Kai-tung leads a team
to Lantau Island to chase after a group of kidnappers. After the
operation, he is ordered to pick up an injured prisoner. The
prisoner, Hon, convicted of a death sentence has tried to kill
himself. He insists that he is innocent. 

Cheung's girlfriend, Grace, is on duty at the ER and she is trying to
save the prisoner, Hon. But Hon suddenly grabs Grace and
pledges his innocence again. He eventually kills himself by
jumping out of the window. 

Hon was imprisoned for a murder that took place 20 years ago in a
shrine. A young nun, Ching-lin, was found dead in the bathroom
with a fatal skull fracture. Another old nun was stabbed in her
heart.  The dead body of a baby was also discovered in Ching-lin's
room. The police took 3 days to arrest Hon, Fat, and one more
suspect Shing who managed to escape and has remained a
fugitive until today.  

Now, Cheung desperately wants to track down Shing more than
ever. Traumatized by Hon at the hospital, Grace develops a keen
interest on the nun's case. One day she tells Cheung that she is
pregnant. Cheung proposes to her. However, she starts acting out
of character and keeps talking about the nun's case. 

Re-opening up the file again, Cheung decides to go to see Fat in
prison. Fat claims that when he and Hon crawled into the shrine to
steal all he could see was blood all over and the nuns were
already murdered. Cheung becomes more puzzled and
depressed. 

No one understands why Cheung has to re-open the case. Rumor
has it that he is haunted by the spirit of Hon or the dead nuns who
are seeking retribution and justice. Despite all the coincidences, he
is haunted by the name of the fugitive Shing. What does Shing

The Mystery of the Nun's Death 

Herman YAU Lai-to
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production of television commercials, music videos,
movies and television series. 

hold the key to the murder? Will Inspector Cheung
ever find the truth? 

Director’s Statement

The Mystery of the Nun's Death is an enigmatic
action thril ler. Inspector Cheung Kai-tung is
mysteriously led to a murky murder case that took
place 20 years ago and he is determined to find out
the truth. Beyond seeking justice, he is chasing
after a secret of his own. The story has been
lingering within me for years.  A draft of the script is
already completed.  Other than making a film full of
suspense and fun, I would like to tell a story about
"God's will." 

Director

Herman Yau graduated from the Department of
Communications of Hong Kong Baptist College
(now known as Hong Kong Baptist University) in
1984. He has participated in more than 70 film
productions as cinematographer, producer or
director. His directorial works like The Untold Story
(1993) and Ebola Syndrome (1996) have become
"cult classic" in Europe and the United States.
Yau's other films like Walk In (1997), Troublesome
Night III (1998), From the Queen to the Chief
Executive (2001) and Shark Busters (2002) were
awarded the "Film of Merit" award by the Hong
Kong Film Critics' Society. At the 51st Berlin
International Film Festival, From the Queen to the
Chief Executive had its world premiere as the
opening film of the Panorama Section and won the
Golden Torch Award awarded by the International
Catholic Organization for Cinema and Audiovisual.
In 1999, Yau was invited by the Hong Kong
Polytechnic University to be their very first Artist-in-
Residence. 

Producer

Herman YAU Lai-to (see above)

Production Company

The Plan Co. Ltd. is established by Herman Yau.
The company's scope of business includes

Hong Kong 
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Introduction

After the success of Night Corridor, Julian Lee has launched himself
as an independent film director. His Night Corridor was in competition
in many renowned international film festivals. With Papa is a Rolling
Stone, Lee has created a wild comedy in the vein of Wedding Banquet
meets Almodovar where he turns Oriental filial piety against a crazy
world of Western fringe characters. This is also the first time he teams
with Barbie Tung as producer.

Synopsis

Once a famous Shaw Brothers' kung fu actor who has been demoted
to a TV soap opera actor, Fei just gets fired from the TV station. Fei's
last hope is his son Gai, who is studying medicine in London. 

Momo was a sex bomb in the seventies' movies and also the first on
screen lover with Fei. Being a lonely millionaire, Momo returns to
Hong Kong to track down Fei and convinces Fei to visit his son and
offers him free stay in her luxury flat in London.

Without his father's knowledge Gai has given up medicine for
filmmaking. He is shooting an underground film with his drag queen
flat mate, Maggie, as the investor and main actress. Gai has decided
to cast the sexiest man to co-star with Maggie in his own version of
Farewell, My Concubine. Spotting the mysterious hunk, Bob, Gai
offers him the role with dubious intentions.

In London, Fei runs away from Momo because she sexually harasses
him. As he arrives at his son's doorstep, Maggie opens the door and is
moonstruck by her kung fu idol who once starred in The 36th
Chamber of  Shaolin. She immediately urges Fei to stay in the flat. 

Gai is annoyed towards his father's intrusion. Fei hates Gai for
following his path to be filmmaker and decides to leave London but
Maggie offers him the lead role of her film and says, "Tell your fans,
'I'm back!' and help your son be a great young director!"

Gai warns Maggie not to lay hands on his father or else he will reveal
her "secret." Maggie threatens Gai that if Gai tells his father that she is
a transvestite she will tell Fei that Gai is gay.

Momo is losing Fei to Maggie and offers Gai more money to shoot his
debut indie film under the condition that Momo takes the lead. Mad at
Maggie for preying on his father, Gai takes the offer as an act of
revenge. Now Gai is changing the plot according to Momo's wish. The
film is now based on the current news story about a serial killer
stalking drag queens in town. 

Papa is a Rolling Stone

Julian LEE Chi-chiu
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Genre: Comedy

Format: 35mm

Estimated Running Time: 90min.

Budget:
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collections, one of which inspired Wong Kar-wai to
make Happy Together in Buenos Aires and Lee acted
as the set photographer of the film. Lee has since
then successfully adapted two of his novels The
Accident (1999) and Night Corridor (2003)  into
feature films with his own style and unique flair. Both
films were produced by the world famous director
Stanley Kwan. 

Producer

In 1981, Barbie Tung started her film career at Golden
Harvest, the leading production company in Hong
Kong. She has risen rapidly through the ranks of line
producer, associate producer, producer and executive
producer. In 1998, she was made Director of Golden
Harvest. Tung has participated in the production of
over 40 feature film projects in Golden Harvest,
working along with many of Hong Kong's notable
talents such as Jackie Chan, Stanley Tong, John
Woo, Ronny Yu and Michelle Yeoh. Her credits
include: as producer for Jackie Chan's most
commercially successful Chinese language features
to date, Rumble in The Bronx (1994), First Strike
(1995) and Who Am I? (1997). 

In 2000, she resigned from Golden Harvest and formed
China International Entertainment Limited with Stanley
Tong. China Strike Force was her first film as an
independent producer, which was released across Asia
in the Christmas of 2000. In 2005 she completed another
Stanley Tong film The Myth, starring Jackie Chan. 

Tung is a member of the Producer Branch of the
Academy of Motion Picture Arts and Sciences, U.S.A.

Production Company

Founded by Stanley Tong and Barbie Tung in 2000,
China International Entertainment Limited's (CIEL)
scope of business includes film finance, production,
co-production and distribution as well as television
drama development and distribution.  CIEL's first big
budget co-production, China Strike Force was
completed and released in 2000. The film was a big
hit in China, Hong Kong and Asia. The company is
now developing big budget film projects Legend of
Mulan and Yu Fei, both of which are action epics.

On the first day of the shooting, Bob appears
unannounced in a military outfit to charm Gai for the
serial killer role. Is he just an actor or is he the serial
killer? Will Maggie be the next target of the serial killer
in real life? 

Director's Statement

Papa is a Rolling Stone is a late coming of age story
about Fei who goes through his middle age crisis and
gradually regains his confidence in life. The main
storyline is a mad romantic comedy about a man
caught between two women, one an aging sex bomb
and the other a drag queen. The side story is about a
strained father-son relationship that transforms from
breaking up to reconciliation, which affirming the value
of Chinese filial piety. 

I want to create a brand new type of comedy with a
rich variety of genres and very colorful pastiche of
characters - kung fu, showbiz glamour, underground
filmmaking, and a screaming psycho killer with a dash
of Almodovarian kitsch. Nevertheless, all these
ingredients will weave into the traditional theme of
love and reconciliation between father and son.

The tone of the film is upbeat and carnivalesque as
the film-within-a-film plot shows that life is fun and
crazy. It's funny, queeny, queer and very "Priscilla,
Queen of the Desert."

Director

After graduating from the Chinese University of Hong
Kong, majoring in Communications in 1984, Julian
Lee started his career at Television Broadcasts Ltd
(TVB) as a researcher and scriptwriter. In 1988, he
left for London to enroll in the Royal College of Art for
a Master degree in photography. In 1991, he won the
European Eurocreation Program Award, which
granted him the opportunity to work on video art in
Frankfurt, Germany. He remained in Europe for eight
years to develop his career as an artist. His acclaimed
videos were shown in the London Film Festival and
many European countries.

As a prolific writer, Lee has published over sixteen
books including four novels and three short story

Hong Kong
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Introduction  

A successful scriptwriter-turned-director, Liu Fen-dou enjoyed
international recognition with his directorial debut Green Hat in
2003. Backed by one of the best Chinese producing teams Liu
Xiao-dian and the famous Beijing Zhengtian Culture and Media
Center, Liu's next feature is the adaptation of a novel by the
celebrated Wang Shuo. It is a story of love, guilt, confession, and
redemption beginning with Yao the criminal who gets released
from prison. He cannot have a new lease of life until he clears up
the baggage held by three parties from the past: his best friend
and partner in crime, the girl whom he loved and who died for him,
and lastly the one who arrested him a decade ago.  

Synopsis

After ten years in prison, Yao is amazed that the one who comes
to pick him up is Zhang, the one who arrested him. Zhang tells Yao
about the death of Li and the last words that Li asked him to tell
Yao before she died. 

He finds his partner in crime, Zheng, who is now a paralyzed
beggar at a corner in the busy city. Ten years ago, their business
was luring men in posh hotels with a harem of beautiful girls and
then blackmailing them by posing as policemen. Zheng tells Yao
that he has been leading a hard life for the past ten years and asks
Yao to kill him. Out of mercy, Yao smothers Zheng to death with a
pillow and calls the police before he leaves. 

Afterwards, Yao sneaks into an apartment in the middle of the
night and ties up a family of three. He tells the family about the
night he first met their daughter, Li, and how he seduced her and
turned her into one of his whores until the day she slit her own
wrists. After that, Yao asks Li's father to kill him by offering his gun.
Yao wants to pay for his sin with his life. Li's father says that he
may never be able to forgive Yao but at the moment he just wants
Yao to leave.  

By now, the police have surrounded the building. Yao asks to see
Zhang. With Yao's gun trained on him, Zhang eventually rows a
boat out to the ocean with Yao. Yao says that a bad person like
him has no way out. Zhang then tells Yao about how he killed his
own younger brother, who was a bank robber, in the line of duty.
Zhang now believes that everybody only needs one chance to start
over and picks up the gun that Yao threw away...

Part Ocean, Part Flame

LIU Fen-dou
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Genre: Drama

Format: 35mm

Estimated Running Time: 90min.

Budget:
US$1,500,000 (HK$11,700,000)

Producer: LIU Xiao-dian

Writing Credits:
WANG Shuo (novel)
LIU Fen-dou (screenplay)

Production Company:
Beijing Zhengtian Culture and Media
Center

HAF Goals:
Co-producers, Sales agents, Pre-sales,
Funds

Contact:
Beijing Zhengtian Culture and Media
Center (LIU Ji)
Creative Artists Agency (CAA)
(Peter LOEHR)

Address:
B-2104, Phoenix City, No.5 Shuguang
Xili, Chaoyang District, Beijing, China

Tel: +86-10-8440-6236/6237/6238

Fax: +86-10-8440-6329

Email: 
zhengtian369@yahoo.com.cn
PLoehr@caa.com



advertising planning and production as well as
artist promotion and management. Its first film Mr.
Zhao (1997) was invited to 40 fi lm festivals
worldwide and won the Golden Leopard at the
Locarno International Film Festival. Second feature
Be There, Be Square (1999), directed by Feng
Xiao-gang, was the first Chinese film shot in the
U.S. and broke the domestic box office record.
Devils on the Doorstep (2000), directed and acted
by Jiang Wen, won the Grand Prize at Cannes Film
Festival. It also financed Wu Qing Yuan which was
shot in Japan and directed by Tian Zhuang-zhuang
in 2004. As an agency, the Center represented
internationally acclaimed talents of China such as
actresses Gong Li and Ning Jing, and also director/
cinematographer Gu Chang-wei.

Director's Statement

I am a man of guilt. This sense of guilt has
pervaded every corner of my life. My salvation is a
question that weighs upon me all the time. 

Wang Shuo's novel "Part Ocean, Part Flame" is an
excellent story for a movie. The story embodies
both love and redemption. With such a compelling
story, what remains for me is to turn it into a
spectacular film for people to watch. 

I believe that the most efficient way for a good
director to communicate is through his films. His
works shall speak for himself. 

Director

In 1997, Liu Fen-dou began working in film and
wrote three feature films Spicy Love Soup (1997),
Beautiful New World (1998), and Shower (1999).
All of them were successful in domestic box office.
In 2001, he produced and wrote Spring Subway. In
2003, he made his feature film directorial debut
with Green Hat, which he also wrote and produced,
winning both Best Film and Best Director prizes at
the Tribeca Film Festival in 2004. 

Producer

Liu Xiao-dian began working in film in 1984. Since
1997, he has produced all the major productions of
Beijing Zhengtian Culture and Media Center such
as Mr. Zhao (1997), Be There, Be Square (1999),
Devils on the Doorstep (2000), Hi, Frank (2001)
and Wu Qing Yuan (2004). Among these
productions, Be There, Be Square broke the
domestic box office record in 1999 and Devils on
the Doorstep won the Grand Prize at Cannes Film
Festival in 2000.

Production Company

Founded in 1992, Beijing Zhengtian Culture and
Media Center is engaged in fi lm production,

Chinese mainland
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Introduction

Stunning the international festival circuit with his previous films
Love Will Tear Us Apart and All Tomorrow's Parties, Yu Lik-wai is
exploring something new and revolutionary in his Plastic City. Set
in the virtual space of Sao Paulo in Brazil, the heroes in this film
are fighting the Other outside and also within themselves in an
apocalyptic battlefield. With a taste of post-mordern chic, Yu
continues his partnership with Chow Keung for this project. 

Synopsis 

An enigmatic orphan, Kirin becomes the adopted son and right
hand man of Yuda, a "nouveau riche" Chinese in the area. The film
opens with the rise of Kirin to the height of power in Yuda's black
market empire. Kirin inaugurates their fifth shopping center in
Liberdade. A few blocks adjacent to the mall, Tetsuo, a Japanese
Brazilian worker, is organizing a protest against the Asian mafia.
When Kirin meets Tetsuo, Kirin admires Tetsuo's zealous
commitment and begins an enemy-friend relationship with Tetsuo.  

At night, Kirin drives himself to Happy End, a night club, to meet
Rita and show off his fancy counterfeit - a Fendi velvet jacket. 

Not long, Yuda is arrested after he is caught on video offering a
bribe. As Yuda's empire is being disbanded, Kirin has to fight this
war single-handedly against both the enemy Yakuza clan and the
federal police. Exhausted but determined, Kirin is determined to
rescue his adopted father Yuda. At a critical moment, Tetsuo
appears and joins forces with Kirin. 

As Kirin and Tetsuo hit the road for their war, Kirin receives a
mysterious message from Yuda telling Kirin to surrender. Blood
runs out from Kirin's palms and terrifies him. Not long, the military
catches up with Kirin and Tetsuo and corners them at the top of a
building. Kirin jumps off the building and vanishes into the Rio
Pinheiros canal. 

One year later, under an abandoned old building, Kirin is in a
solitary retreat.  He is now a homeless person living in a cardboard
box. He has transformed himself into someone else. One night,  he
goes to see Rita but she only asks Kirin coldly why he is still alive.
Stunned by Rita's indifference, Kirin collapses. Blood again runs
out from his palms.

When Kirin wakes up, he looks around the world with anger. He is
alone and desperate. He realizes that he must go find Tetsuo and
decides to take revenge against his own God, the God who has

Plastic City

YU Lik-wai
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Genre: Sci-fi

Format: HD

Estimated Running Time: 100min.

Budget:
US$2,000,000 (HK$15,600,000)

Producer:
CHOW Keung

Writing Credit:
YU Lik-wai (screenplay)

Production Company:
Xstream Pictures

HAF Goals:
Co-producers, Pre-sales, Funds

Contact:
Xstream Pictures (CHOW Keung)

Address:
Suite 1502, 244 Des Voeux Road
Central, Hong Kong

Suite 303, Block 7, 6 Zhi Chun Lu, 
Hai Dian, Beijing, 100088, China

Tel: 
+852-3525-3600, +852-9587-9387,
+86-10-8235-0984, +86-139-1188-0003 

Fax:
+852-3525-3800, +86-10-8235-4938

Email: chowkeung@yahoo.com



debut documentary Neon Goddesses which won
awards in Japan, France and Hong Kong. Yu made
his first feature drama Love Will Tear Us Apart in
1999. The fi lm was selected in the Official
Selection (Competition) at the 52nd Cannes Film
Festival. His lastest film, All Tomorrow's Parties
(2003), was selected in "Un Certain Regard" at the
56th Cannes Film Festival. Yu, also a
cinematographer, has been actively involved in
productions both in Hong Kong and the Chinese
mainland. His credit of cinematography includes
Ann Hui's Ordinary Heroes (1998) and almost all of
Jia Zhang-ke's works such as Platform (2000),
Unknown Pleasures (2002), The World (2004) and
Still Life (in completion). 

Producer

Born in Hong Kong in 1966, Chow Keung
graduated from the Chinese University of Hong
Kong and earned his Master degree of Arts in
Media Studies at New York. On returning to Hong
Kong, he worked for the Hong Kong Arts Centre
and Hong Kong Film Critics Society before turning
himself into a full-time filmmaker. He produced
films of a number of new talented directors,
including Jia Zhang-ke's Platform (2000), Unknown
Pleasures (2002), The World (2004) and Still Life
(in completion); Yu Lik-wai's Love Will Tear Us
Apart (1999) and All Tomorrow's Parties (2003).   

Production Company

Xstream Pictures was set up by Jia Zhang-ke,
Chow Keung and Yu Lik-wai in 2003. It has offices
both in Hong Kong and Beijing. It aims to explore
and to promote talented young directors throughout
China. The first production of Xstream Pictures is
the latest film of Jia Zhang-ke, The World (2004), a
co-production with the famous Japanese actor-
director Beat Takashi's Office Kitano and Lumen
Films in France.

created him - Yuda, his adoptive father. 

Director's Statement 

In constructing my story, I am particularly interested
in this dualism of survival and the painful
consequences of this dualism.  

My heroes are fighters against the Other. 

For Kirin, Yuda, his adoptive father, is the radical
Other who is manipulative and terrifying. His
presence is a sort of punitive God who at times
seems to have pushed Kirin's humanity out
completely. A foil to Yuda, Tetsuo is "the Other
within." Tortured by his identity as a second
generation Japanese Brazilian with a somber past,
he is always doubly "outside" in this incessant and
merciless postmodern battle.  At the end, Kirin and
Tetsuo join forces to subvert the hyper-stability of
the hegemonic Old World. 

I set the battlefield at Sao Paulo. With its desolate
urban fabric, Sao Paulo is a city of exile par
excellence. As a violent city, the metropolis
mercilessly exhibits her naked atrocity to her
habitants. I want to reinvent and reconstruct Sao
Paulo into an apocalyptic battlefield (combining
studio shooting and digital manipulations),
providing a psychological backbone for the
narrative. 

In this story, the implicit logic of violence is spiritual:
to hold on to one's humanity and his fragile sanity.
In the good Yakuza tradition of Suzuki Seijun, there
is always a synergy of action and psychology. I
have the idea to punctuate the violence scenes
with a surrealist's touch. Hallucinations and mystic
elements will be fused into the action in order to
recreate my vision - Plastic City - a metaphysical
atrocity. 

Director

Born in Hong Kong in 1966, Yu Lik-wai graduated
from Institut National Superieur des Arts de
Spectacle, Belgium (INSAS) in 1994, majoring in
cinematography. In 1996, he made his directorial

Hong Kong
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Introduction

Produced by Eric Khoo and James Toh, one of the most talented
creative partnerships in Singapore cinema, Nonzee Nimibutr's
upcoming feature is much more than a horror thriller about a
mysterious and wicked stepmother. Sirikul, a mysterious and beautiful
lady, seems to have taken control of a Hong Kong family who has
recently immigrated to Bangkok. Behind this chilling supernatural
thriller about two young kids battling their possibly evil stepmother lies
a poignant family drama about relationships caught up in metropolitan
living. 

Synopsis

The Cheung family from Hong Kong has just moved into a new house
in Bangkok. Lucy, 12, and her brother, Lucius, 8, are still mourning the
death of their mother. To their surprise, their father introduces them to
a Thai woman who is going to be their stepmother.      

Sirikul seems pleasant enough. She tries very hard although the
children do not like her. To the children, Sirikul's arrival seems too
sudden while the memory of their mother's death is too painful. In their
father's eyes, Sirikul apparently does no wrong and the children will
simply have to learn to accept her. His business is going well. In fact,
he seems to make money in everything he does whether it is the stock
market, a round of golf with friends, or just his weekly mahjong
sessions with friends.      

Not only do the children have problems with their stepmother, they are
having problems adapting to the new house as well. Their belongings
mysteriously disappear and reappear. Lucius sometimes sees a small
child, whom he calls Pai, running around his room. Although Lucy
does not see Pai, she can often hear the sound of a small child. They
especially do not like the part time gardener whom their stepmother
hires. She seems too close to him; and he is creepy. Lucy's friends tell
her that he is a "bomoh," a witch doctor, whom Sirikul has engaged to
cast a spell over their father.

Confronted with these stories of witchcraft and black magic, their
father laughs. Nothing can be more ridiculous! The children are
promptly punished for their wild imagination. Adding injury to insult,
Pai now revels even more in playing tricks on Lucius. His homework is
messed up and his assignments erased.

One day, Lucy discovers a bottle buried in the garden. The bottle
contains what seems to be a dead and deformed fetus.  Lucy intends
to show it to her father as proof, but will Sirikul ever let it happen?

Toyol

Nonzee NIMIBUTR

94

Genre: Horror

Format: HD

Estimated Running Time: 90min.

Budget:
US$2,000,000 (HK$15,600,000)

Producers:
Eric KHOO
James TOH

Writing Credit:
James TOH (screenplay)

Production Company:
Zhao Wei Films Pte Ltd.

HAF Goals:
Co-producers, Sales agents, Pre-sales,
Funds

Contact:
Zhao Wei Films Pte Ltd.
(TAN Fong-cheng)

Address:
22 Scotts Road Unit #01-28 
S(228221) Singapore

Tel: +65-6735-7053

Fax: +65-6735-1181

Email: 
zhaowei@pacific.net.sg
fongcheng@zhaoweifilms.com.sg

Website: www.zhaowei.com



Singapore, Pusan and Fukuoka. His sophomore
feature 12 Storeys in 1997 was critically lauded all
over the world and is the first Singaporean film to
have been shown at the Cannes Film Festival. 

As a producer, Khoo has produced several feature
films and TV series; he was conferred the Youth
Award by the Singapore government in 1999 for his
dedication to filmmaking and contributions to society.
Khoo runs his own production company Zhao Wei
Films, based in Singapore, and just directed his third
movie Be With Me which was the opening film of
Director's Fortnight at Cannes 2005.

James Toh produced Singapore's first Broadway-
style Chinese musical play, December Rains, which
broke new ground for Chinese theater in Singapore
and played to full houses in July 1996.  In 1997, he
started collaboration with director Eric Khoo on the
screenplay of 12 Storeys, which he also executive
produced. As a partner in Zhao Wei Films, Toh has
produced numerous TV and feature film productions,
including One Leg Kicking (2001), 15 (2003) and Be
With Me (2005).

Production Company

Zhao Wei Films, helmed by Eric Khoo, is committed to
nurturing of local talent. Its feature debut, Mee Pok
Man provided a jolt to the local scene in 1995 when it
paved the way for the resurgence of filmmaking in
Singapore. 12 Storeys (1997) followed, being still the
first Singapore film ever to have been invited to the
prestigious Cannes Film Festival at Un Certain
Regard. 

In 1999, Zhao Wei Films explored more mainstream
themes with the commercially successful Liang Po Po
- The Movie and the soccer comedy One Leg Kicking
(2001). In 2003, Zhao Wei Films produced 15, the
controversial, critically acclaimed film exposing
juvenile delinquency in Singapore. Directed by
Royston Tan, 15 was selected for the 2003 Venice
International Film Festival and the 2004 Sundance
Film Festival. Zhao Wei Films' latest feature Be With
Me was selected to be the opening film of the 2005
Cannes Directors' Fortnight. 

Director's Statement

Though the film is supernatural in nature, its focus is
family relationships caught up in metropolitan living.  It
exposes the toil when one is caught up with material
needs and takes for granted the relationships with
loved ones.

We have all grown up listening to horror stories and
fairy tales. Told to us by other people, they have given
us pre-conceived notions of what the characters in
these stories might look like or who they are. The
stepmother figure in fairy tales often strikes fear in
any child's heart. She comes across as beautiful,
jealous and evil. 

No child would ever wish such a femme fatale come
into their lives. But do all stepmothers turn out as they
are portrayed in these fairy tales? What happens,
such as in Sirikul's case, when she has to live with a
pre-conceived stereotype? Or is she truly evil plotting
endlessly against the children? Are we to believe
what we hear from these cautionary tales?

Director

Earning a Bachelor of Arts in Visual Communication
Design from Silapakorn University in Bangkok,
Thailand, Nonzee Nimibutr made his debut feature
with Dang Bireley's & Young Gangsters which broke
Thailand's box office record in 1997. In 1999, he
directed the second film Nang Nak that became one
of the all-time-highest grossing films in Thai Cinema
and earned him numerous awards including the
NETPAC Award of the 29th International Film Festival
Rotterdam. 

Next, Nimibutr collaborated with Applause Pictures in
Hong Kong to make Jan Dara (2001). In 2002, he co-
directed Three, the omnibus horror film also co-directed
by Peter Chan and Kim Jee-woon. Nimibutr's latest
works include Baytong (2003) and The Letter (2005). 

Producers

Eric Khoo is credited for reviving Singapore's film
industry ten years ago with his provocative Mee Pok
Man (1995) which picked up prizes at festivals in

Thailand / Singapore
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Introduction

Supported by the upcoming Pandasia Entertainment Corp. from
Taiwan, Hong Kong director Fruit Chan goes for a new challenge
with an intention to mix his trademark realism with the latest digital
visual effect. It is a sci-fi film around Taipei 101, the tallest building
in the world and typhoons, one of the worst forces from the mother
nature which constantly bring flood and destruction to Taiwan
every year. The mystifying explosions and accidents within the city
are followed by a super typhoon. While Taipei is turning into a
swamp, there is a personal and historical battle between 4
destined young men, who are buddies since childhood, and the
leader of a supernatural political group. 

Synopsis

At the end, God chooses fools to save the world. 

9 year-old psychic medium Jian is a good friend of Zhong-dao, a
child from mainland China. They sneak into a temple at Lantern
Festival and steal a statue of a god. During an explosive fireworks
ceremony, the two boys get a glimpse of the future.

Ten years later in Taipei, there exists the highest building in the
world "Taipei 101." There also exists the mysterious youth political
organization "Youth Alliance." Mystifying incidents - such as the
explosion in the ruins of the ancient "North Gate," the accidents at
the "Miramar Ferris Wheel" and "Yuan Shan Ancient Monument" -
will blur the line between the scientific and supernatural. These
incidents will also point faintly to a mysterious conspiracy.

Zhang-dao, Jian, Si-hai, and the leader of "Youth Alliance" Hong
Ren-fang are schoolmates. They grow up together and all have
crushes on their high school teacher Ya-zhu. They have
inexhaustible youth. But unbeknownst to them, an enigmatic force
grows in their bodies and compels them to confront the political
instability engulfing Taipei. They are the carriers of God's will, the
"chosen ones" who are destined to complete the legendary
mission of breaking the political impasse. 

At the same time, typhoon "Colossal God" comes to Taipei and
brings with her gushes of rain. After three days of downpour, Taipei
is flooded, recreating the long-lost Ketagalan - a legendary swamp.
Above the enormous sword - the Taipei 101 building - affixed in the
center of the swamp, the eye of the typhoon splits into two as if God
is overlooking the waterlogged world and gazing solemnly at the
disaster area. The four old friends and Ya-zhu will have to settle
scores old and new. The fate of Taipei will hinge on their actions.

Typhoon 101

Fruit CHAN

98

Genre: Sci-fi

Format: 35mm

Estimated Running Time: 100min.

Budget:
US$5,000,000 (HK$39,000,000)

Producers:
Fruit CHAN, Jade LEE

Writing Credits:
LAM Kee-to (screenplay), 
SHIH Chun-han (screenplay), 
Fruit CHAN  (screenplay)

Production Company:
Pandasia Entertainment Corp.

HAF Goals:
Sales agents, Pre-sales, Funds

Contact:
Pandasia Entertainment Corp. 
(Jade LEE)

Address:
No.24, Lane 50, Nan Kang Road, Sec.3
Taipei ,Taiwan 115

Tel: 
+886-2-2785-9010 ext. 1034 
+886-925-768-778

Fax: +886-2-2785-2944

Email: jadelee@pandasia.com.tw

Website: www.pandasia.com.tw



Producers

Fruit Chan (see above)

Jade Lee studied in France since 1988. She
finished her Master of French Press Institute at the
University of Sorbonne in Paris in 1990 and her
PhD of Information Science in 1996. While studying
in France, Lee was working as a journalist in radio
stations and as the director assistant / translator for
Canal+ in the production of a program about
Martial Arts in Taiwan. After graduation, Lee
worked in Hong Kong briefly and then moved back
to Taiwan to work for magazines and fi lm
companies in various fields such as editorial,
translation of books and subtitles, franchised
merchandise authorization, marketing and public
relation, and film acquisition and distribution. Lee is
currently the Director of the Production Department
at Pandasia Entertainment Corp.

Production Company

Founded by Digimax Production Corp., Ritek Corp.
and China Television Company, Pandasia
Entertainment Corp. is a leading entertainment
company in Taiwan. The company's endeavors
include film financing, development and production/
co-production with major American studios,
dynamic Asian production companies and
independent producers. For the past few years,
Pandasia has also released over a few dozens of
high profile feature films, such as Chicago, Kill Bill
Vol. 1 and 2, in Taiwan.

Director's Statement

Taiwan is a place both familiar and foreign. For that
reason, I've decided to portray Taiwan in a way no
director has ever done before.

For a long time, there have been different versions
of the mythology about the history of Taiwan, some
true and others false.  Everywhere I go in Taiwan I
feel an irrepressible force of fresh stories urging to
be told - the past, the present, the future; green or
blue, democracy, independence, elections, doing
business with the Chinese mainland, etc. All of
them seethe with excitement.  Taiwan is a place of
exoticism rarely seen in modern Chinese history, a
heated topic of discussion, and a good subject for a
film.

Typhoon is a frequent guest to Taiwan.  This guest
is violent and ruthless, representing the rage,
callousness and heartlessness of Mother Nature.
She comes in an instant and leaves without pity.
Those who experience her visit are left with a
feeling of bleakness and desolation.  Typhoons
have been the most powerful and irrational cultural
legacy of Taiwan.  In 2005, more than 20 typhoons
had gang-raped Taiwan, a feat unheard of and
unmatched in the Chinese dominion.  This is a film
filled with special effects - a task that I have never
tackled before - and it stirs up my passion to make
this film.

Director

Fruit Chan first rocked the film world with his edgy
1997 feature debut Made in Hong Kong, completed
with stockpiled short ends of film stock. The film
won numerous awards, including the Special Jury
Prize at the Locarno International Film Festival.
Chan's follow-ups proved equally successful: the
1998 gangster epic The Longest Summer, and
Little Cheung (1999) which was awarded Locarno's
Silver Leopard. His first two films of the "Prostitute
Trilogy," Durian Durian (2000) and Hollywood Hong
Kong (2001), were both presented at the Venice
International Film Festival. His other works include
his first digital feature Public Toilet (2002) and
commercial hit Dumplings (2004).

Hong Kong
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Introduction 

After creating horror hits like Double Vision and Three - Going
Home, writer/director Su Chao-pin has a new mad comedy up his
sleeve. The Unspeakable Curse of the Ox Family is both a
hyperbolic comedy and a heartfelt story about how the Ox family
members must band together to save themselves from an ancient
family curse. Producer Jimmy Huang teams up with Su under the
banner of their production company, Unit 9 Pictures. 

Synopsis

One fine morning, the once anxiety-free Ox Family f inds
themselves under sudden and inexplicable assault. 

A stranger has stabbed their genius son, a university student in
U.S., who is shopping for gummy bears at his local mini-mart. By
the luck of the gods, the wound to the back of the neck is non-
fatal... as long as the knife is left in place. 

The family patriarch finds himself in an equally harrowing position
at home. While conducting his daily ritual of reading every section
of the paper in the bathroom before work, he discovers that, for no
apparent logical reason, his 58-year-old derrière has been
irreversibly trapped by the toilet seat. 

The mother, who has blown up to 180 pounds after clearing
menopause two years ago, barely manages to walk 100 meters
from her home before receiving 23 consecutive confessions of love
from pimple-faced high-school boys. 

And finally the daughter, who also happens to be Taiwan's first
female astronaut, has bounced off the exterior of the space shuttle
upon returning from a moonwalk. Helplessly floating 35,786km
above her bedroom, she is held in geostationary orbit by the
earth's gravity with only 79 hours of oxygen left. 

Just then, the four members of the Ox family recall the infamous
family legend. 150 years ago, their ancestor, an early mathematical
genius, coughed a warning with his final breath: "Never light a fire in
the Ox family home, or doom will strike... [cough]"

When the mother hurries home, she discovers a red candle
burning in the living room, something explicitly forbidden for
generations. She immediately blows it out with a sigh of relief.
What she doesn't know is that the ancestral warning comes in two
halves, and the second half says: "But once a fire has been lit,
never let it die!" 

The Unspeakable Curse of the Ox Family

SU Chao-pin
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Genre: Comedy

Format: 35mm

Estimated Running Time: 115min.

Budget:
US$2,500,000 (HK$19,500,000)

Producer:
Jimmy HUANG Chih-ming 

Writing Credit:
SU Chao-pin (screenplay)

Production Company:
Unit 9 Pictures

HAF Goals:
Co-producers, Funds

Contact:
Unit 9 Pictures
(Jimmy HUANG Chih-ming)

Address:
1F., No.19, Alley 1, Lane 69, Sec. 5,
Minsheng E. Rd., Songshan District,
Taipei City 105, Taiwan (R.O.C.)

Tel: +886-2-3765-5509

Fax: +886-2-3765-5510

Email: jimmy336@ms78.hinet.net

Website: www.unit9.com.tw



Than Sex. Su directed his sophomore film Silk, the
screenplay of which he also wrote, in 2005. 

Producer

Now an experienced filmmaker in Taiwan, Jimmy
Huang studied Foreign Languages and Literature
at the Tunghai University.  He has worked with the
most talented of Taiwan directors, including Tsai
Ming-liang in The River, which won the Silver Bear
at the Berlin International Film Festival in 1997, and
The Hole (1998), which was awarded the
FIPRESCI Prize at the Cannes Film Festival in
1998. Huang also acted as executive producer for
Chan Kwok-fu's The Personals (1998), which won
the Special Jury Award at the Golden Horse
Awards.

Huang is also experienced in various productions
from award winning art house projects to the first
major studio production in Taiwan, and has a talent
for integrating resources for international co-
productions. In 2002, he produced Double Vision,
an international co-production financed by Sony
Columbia. Huang set up Unit 9 Pictures with Su
Chao-pin, which is dedicated to developing film
projects with international market appeal. In 2005,
Unit 9 Pictures joined forces with CMC Movies
Corporation to produce Silk, the highly anticipated
thriller that incorporates the filmmaking talents in
Taiwan, Hong Kong, Japan, U.S.A. and Australia.  

Production Company

Established in 2003, Unit 9 Pictures is a dynamic
and young production company based in Taiwan
with an award winning creative and production
team. Founded by Su Chao-pin and Jimmy Huang,
the company is funding its debut feature Silk with
CMC Movies Corporation. The film stars Chang
Chen (Crouching Tiger Hidden Dragon) and
renowned Japanese actor Eguchi Yosuke. 

Currently, Unit 9 Pictures has a number of film
projects under development. The company is
devoted to working with the global film industry to
usher in a new age of Asian filmmaking. 

As the candle smoke disperses, the wheels of the
Ox family's apocalypse are set in motion...

Director's Statement

The Unspeakable Curse of the Ox Family is a mad
comedy about a Taiwanese family who broke a
century's old taboo of not lighting a fire in the
house, the catastrophic events that snowball
subsequently, and what the family members have
to all do in order to save the day. 

The most important rule of comedy is to be funny,
but in addition to being funny I also hope to
express through the journey of a family working
together to avoid disaster - and even if such family
is not totally perfect - "family is family." And one
should cherish and appreciate it. 

Comedy is my favorite genre. Since entering the
film business, my dream is to make a comedy that
can both make audiences fall off their seats in
laughter and touch their hearts. As a filmmaker,
there's nothing more fulf i l l ing than seeing
audiences laugh, clap their hands, and stomp their
feet as they watch your film. 

Director

Born in 1970, Su Chao-pin received his Master's
degree in Computer Science from National Chiao-
Tung University of Taiwan in 1994. As a
screenwriter, he wrote The Cabbie (2000), which
received a Golden Horse Award nomination for
Best Screenplay. He also wrote the Taiwanese
horror hit Double Vision (2002). Produced by Sony
Columbia, the film became the highest-grossing
Chinese-language film in 2002. Su won the Best
Screenplay Award from the Taiwan Government
Information Office for two consecutive years for the
screenplays of Tunneling, a science fiction action
film, and Silk, a horror/thriller. His screenplay for
Peter Chan's Three - Going Home (2002) was well-
received not only in Taiwan, but also in the Asian
regions. The film was a hit in Korea, Taiwan, Hong
Kong and Singapore, as well as breaking the box-
office record for a Hong Kong film in Thailand. In
2002, he wrote and directed his first feature Better

Taiwan
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Introduction

Utopia is part of the American Dream Project - a series of nine
feature films by nine international filmmakers that explores the
American dream from the inside. Initiated by DViant Films, this
project is not only a timely attempt to discover the real America but
also a vital and critical self-examination of the world's myths,
neuroses and prejudices surrounding America. Cannes award
winning filmmaker Apichatpong Weerasethakul will helm Utopia,
one of the films in the series.

Synopsis

In the lost world, a pre-historic man is freed in a snow-covered
landscape. Everything is white and new to him. He tries to survive
in a jungle where there are periodic snowstorms. Followed by a
group of fashionable old American ladies, he faces off against a
terrorizing monster that hides in the jungle. He discovers a cave
where he shields himself from the outside world and starts to
hibernate. Through the course of his sleeping, the white and snow-
covered world has turned into a lush tropical forest. He emerges
from the cave and explores the new green territory in wonderment.
The moist landscape is now full of miraculous fauna, flora... and
elements of a fabulous adventure!

Director's Statement

It's a bedtime story and it's gentle. 

I imagine the coexistence of the two worlds. In this tale, both of
them seem real on the surface. But when paired together, because
of their differences, they become each other's dreams. These
dreams are intertwined without a sense of time. It is the future of
an ancient time, and an ancient time of the future. It's a celebration
of America and of "America." Here, life is tender and savage -
civilized.

Director

Born in 1970 in Bangkok, Apichatpong Weerasethakul has a
degree in Architecture from Khon Kaen University and a Master of
Fine Arts in Filmmaking from the School of the Art Institute of
Chicago. Since he began making films and videos in the early 90s,
he has become one of the few filmmakers in Thailand who have
worked outside the strict Thai studio system. He has earned a wide
recognition through his art projects and feature films, Blissfully
Yours (2002) and Tropical Malady (2004), that received several
awards, including two prizes from the Cannes Film Festival. 

Utopia

Apichatpong
WEERASETHAKUL
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Genre: Drama / Comedy

Format: 35mm

Estimated Running Time: 90min.

Budget:
US$1,000,000 (HK$7,800,000)

Funds Secured:
US$500,000 (HK$3,900,000)

Producer:
Apichatpong WEERASETHAKUL

Writing Credit:
Apichatpong WEERASETHAKUL
(screenplay)

Production Company:
Kick the Machine Films

Co-production Company:
DViant Films

HAF Goals:
Co-producers, Sales agents, Pre-sales,
Funds

Contact:
Kick the Machine Films 
(Parichart PUAREE)

Address:
44/17 Ladprao 15, Jatujak, Bangkok
10900 Thailand

Tel: +66-2-938-4001

Fax: +66-2-938-5646

Email: kickthemachine@softhome.net



Weerasethakul is currently working on a new
feature, Intimacy, a part of the New Crowned Hope
fi lm projects to celebrate Mozart 's 250th
anniversary, commissioned by the city of Vienna.
He is also the producer for the upcoming
experimental feature, Heartbreak Pavilion. 

Producer

Apichatpong Weerasethakul (see above)

Production Company

Founded in 1999 by Apichatpong Weerasethakul,
Kick the Machine Films is active in introducing and
supporting experimental f i lms and videos in
Thailand. Its Bangkok-based company also co-
organizes the Bangkok Experimental Film Festivals
in 1999, 2001 and the recent edition in 2005. The
company's aim is to finally establish a network for a
new generation of Thai video/ filmmakers and to
promote their work at home and abroad.

Co-production Company

DViant Films Inc. is an independent production
company based in Los Angeles.  Founded in 2004,
the company focuses on low-budget, high quality
feature fi lms by award-winning international
filmmakers. DViant Films Inc.'s signature project is
The American Dream Inside/Out and is also
currently developing the first American-based film
by Jean-Luc Godard, entitled Compulsion.

Thailand
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Introduction

Four hundred years ago, Toyotomi Hideyoshi, the Japanese
Shogun, attacked Korea and his powerful navy was destroyed at
the end after the Chinese Emperor of Ming Dynasty decided to
help Korea by sending his troops. Political, commercial and
personal intrigues paint the backdrop of the love story between two
doctors, one Chinese and the other Korean, who endeavor to save
people's lives in desperate times. With leading cast from China,
Korea and Japan, director Tong Kay-ming and producer John
Sham will present this ever relevant historical epic to the world.

Synopsis

The film is set in 1592. Dr. Dong is a young Chinese man who
goes to Korea to further his medical studies. He meets Dr. Son,
another young doctor who comes from a medical family serving
the emperor, and is stunned immediately by her beauty. As they
are heading to Pusan to learn acupuncture, they encounter forty
thousand soldiers and five hundred warships from Japan. As the
attack at Pusan is swift, Son and Dong rush to Seoul and tell the
Emperor of Japan's invasion.

The Koreans are no-match for the Japanese army. The Korean
King, Sonjo, flees to the north and asks for help from the Ming
Emperor in China. After the fall of Seoul, Son and Dong take a
short cut to Son's hometown Pyongyang and help the injured
refugees. Led by General Konishi, the invaders take Pyongyang
with ease and arrest Son's father who refuses to treat the
Japanese. In order to ease the heat, Son suggests that for every
Japanese soldier she takes care of, five Koreans will have to be
released. Formerly as a businessman, Konishi admires Son's
personality and makes a deal with her.

The Chinese Ruler sends General Li and his army to the strategic
River Yalu to break the Japanese. Escaped from Pyongyang,
Dong is caught by the Korean Army and is mistaken as a spy for
Japan. Luckily, Korean Admiral Yi finds out that Dong is actually a
Chinese medical expert and kindly asks Dong to deal with his
infected workforce in the factory of the famous Turtle Warships.
Teaming up with General Li, Admiral Yi finally defeats the
Japanese and recaptures Pyongyang.  

The war has inflicted heavy death rolls on both sides. With her
humanistic ideology, Son is condemned by her countrymen since
she does not only take care of the Korean casualties but also the
Japanese prisoners of war. Coming back with the Admiral Yi's
Navy, Son and Dong meet again. In China, high-ranking officials,

The Weeping Sea

Terence 
TONG Kay-ming
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Genre: Epic

Format: 35mm

Estimated Running Time: 120min.

Budget:
US$5,128,000 (HK$40,000,000)

Funds Secured:
US$1,250,000 (HK$10,000,000)

Producer: John SHAM Kin-fun

Writing Credits:
LEE Chi-yin (screenplay)
CHEUNG Hoi-hing (screenplay)

Production Company:
Beijing Dadi Century Ltd.
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Co-producers, Sales agents, Pre-sales,
Funds

Contact:
Beijing Dadi Century Ltd.
(John SHAM Kin-fun)

Address:
Blk A,Bldg No.4,1 Disheng North St.,
Beijing Economic-Technological
Development Area, Beijing 100176,
China

Tel: +86-10-5802-2255

Fax: +86-10-5802-2295

Email: 
johns@sino-i.com   
ttongkm@netvigator.com



are involved. It's an epic story with battlefields
extending from land to sea, exotic historical
costumes and twisted political conflicts. Presented
with the top cast from China, Korea and Japan, this
project will be an attractive package in world
market.

Director

Terence Tong Kay-ming was a graduate of the Fine
Arts Department of the Hong Kong Chinese
University in 1975. He won the Best Animated
Short Award in the Hong Kong Experimental Film
Festival a year later and started his career as a
director and producer. As an experienced television
executive, Tong has worked in almost every
television station in Hong Kong and has been
heavily involved in several classic TV series. He
has directed eight feature films between the 80's
and the 90's with various nominations in the Hong
Kong Film Awards from The Coolie Killer (1982),
The Hong Kong Graffiti (1985) to A Gigolo and A
Whore (1991).

Producer

John Sham is widely known in the Hong Kong film
industry and media both as an actor who has
appeared in some 36 films, and as a producer of
some of the best films in Hong Kong Cinema such
as Hong Kong 1941 (1984), Dream Lovers (1986),
The Lunatics (1986), Passion (1986), Love Unto
Waste (1986), Final Victory (1987), An Autumn's
Tale (1987), People's Hero (1989) and My Heart is
That Eternal Rose (1989).  He has worked with
directors who are now household names in both
domestic and international cinema such as Tsui
Hark, Derek Yee, Stanley Kwan and Mabel
Cheung.

Production Company

Before The Weeping Sea, Beijing Dadi Century
Ltd.'s Kingdom of Fire was selected for HAF 2005.
Beijing Dadi Century Ltd. is now preparing to
launch its own cinema network in the Chinese
mainland.

who do not support helping the Koreans, seize the
opportunity to send Commissioner Shen out to
Pyongyang. 

General Li finally succeeds in destroying the most
important warehouse of the Japanese Army in
Korea. During the battle, Dong tastes combat for
the first time and is saved by Admiral Yi once
again. Without adequate supplies, Konishi of Japan
is interested in striking a peace pact with Shen.
Dong, who knows of Shen's shady history in
medicine trading, cannot agree. However, Shen
just tells Dong that the deal must be made for the
future and the survival of the three countries.

Son is among the hostages sent to Japan for the
peace pact. In order to free Son, Dong volunteers
himself to provide medical treatment for the
sickened Toyotomi and improves his health. To
reward his effort, Toyotomi allows Dong to meet
Son once again in Osaka. Knowing Toyotomi too
well, both of them know that they may have no
chance to leave Japan for the rest of their lives. Is it
really the last meeting between Son and Dong?
And will Toyotomi settle with the peace pact or
launch his last battle against the Koreans and the
Chinese?

Director's Statement

There was a war which lasted 7 years between
China, Korea and Japan four hundred years ago. It
was started by Toyotomi Hideyoshi, the Japanese
Shogun, who wanted to expand the Japanese
empire into the Orient. From a historical point of
view, the one who started an unjust invasion would
lose eventually. Could the same principal hold true
four hundred years later?

The two protagonists, a Korean girl and a Chinese
young man, are both practicing their trade in
medicine with a passion for humanity and peace.
However, they exist in an era of war where the
ruling few have their own agenda of power, vanity
and wealth and where people's l ives are
expendable. 

Plenty of characters from China, Korea and Japan

Hong Kong
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